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“PORTRAIT OF MADAME MONET” RENOIR 
Now on exhibition at the galleries of Durand-Ruel, Inc., New York 


PRICE 25 CENTS 
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Recent Work by 
Marin Seen at 
American Place 


A New Quality of Deepening 
Importance Seen in Recent 


New Mexican Work by Out 


Leading Landscapist 


By Ravueu Fina 
An American Place, where the Stie 
elitz group has been wont to fore 
vather these past two or three sea 
sons, opens as usual with a group of 


new paintings by John Marin, water 


colors done in the summer of 1930 in 
New Mexico and oils and etchings of 
4 1931 vintage. As usual, it forms the 
first important date in the new sea 
son’s counting, and like other years, 


provides a feast of uncommon beauty 
While there is noth- 
ing particularly esoteric about Marin’s 


for the initiated 


painting except his unusually abstract 


treatment of landscape, his work re 


veals at the same time a certain qual 
ity of deepening importance that I at 


times suspect is not wholly known to 


the artist himself 


Having come by slow and gradual 


stages to appreciate this unique Ameri 


can painter at something of his true 


worth, and having arrived at 


certain 


generously nourished convictions re 


garding his importance in the aesthetic 


scheme of contemporary art in this 
country, I no longer have any com 
punctions about stating my findings 
about Marin. I simply set down my 
discoveries as they come, and have 
done so for many years past. These 
always amount to the same general 
totality—that he is a master way be 
yond his time, possessing an almost 


scriptural solemnity and 


approach to 


grandeur in 
the 
about him, having a certain sumptuous 


his pictorial world 


ness Of outiook that is akin to that of 
the great Old Testament writers. He 
glimpses the wonders of the visible 


universe like the enraptured Psalmist 


and sets down his high tribute in or 


dered sequences and passages of form 
and color that 


stir us again like thos 


mighty stanzas of David of old. 
Each time [ see 
group of 


any considerable 


Marin’s water colors I find 
a complete and satisfying justification 
for the pursuit of art. He does not 
merely satisfy us with eloquent tokens 
of our day and way of life, but he has 
gone further and brought out of some 
more handsomely conditioned zone of 
consciousness’ tangible that 


Keats’ ringing words about beauty and 


proots 


truth are eternally true and, fortunate- 
ly for us, more immediately tangible 
than we had perhaps thought. 
quietly before 
tions of the 


Sitting 
these summa 
New that 
Marin coined on his second summer in 
the Southwest, I am_ struck by the 
importance of the bond that he has 
established between the so-called con 


various 


Mexico scene 


Crete in nature and its correlative ab 
Stract The mountains 
and valleys and skies seem to move 


way Marin’s 


into place out of the strangely august 
patterns that hem in his designs mhakes 
red conscious of that “In the begin- 
ning” as recorded in the first chapter 
of John. They 


y have a cosmic force, 


Continued on page 35) 
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“SUICIDE 


IN COSTUME” 


By FRANKLIN C. WATKINS 


warded first prize and the Lehman purchase prize in the 30th Carnegie International which opened on October 15. 


F.C. Watkins Of Philadelphia Wins First Carnegie 
Prize in Exhibit Featuring Many American Awards 


PITTSBURGH 
cally unknown American artist, Frank 
Watkins of 
the First Carnegie Prize of $1,500 and 


A young and practi- 


lin C, Philadelphia, won 


also the Lehman Prize of $2,000 for 
the best purchasable painting, in the 
80th Carnegie Institute International 


which opened 
15. The 
prize-winning painting is entitled “Sui 


Paintings, 
October 


Exhibition of 


in Pittsburgh on 


cide in Costume.” Mr. Watkins was 
not among the artists invited to the 
exhibition, but came in through the 
American jury of admission. Under 
the terms of the Lehman Prize and 
Purchase Fund, the painting was 
bought by Albert C. Lehman, Pitts 
burgh industrialist. 

It is the first time since 1925 that 
an American artist won first place in 


Carnegie International and it has also 
been many years since American art- 
ists won so many prizes. Of the total of 
seven awards, five were given to Amer- 
ican artists, one to an Italian, and 
one to a French artist. The second 
Carnegie prize of $1,000 was awarded 
to an Italian artist, Mario Sironi, of 
Milan, for his painting, “Fishermen.” 
The third Carnegie prize of $500 went 
to Raoul Dufy, a French modernist, for 


his painting “The Avenue of the Bois 
de Boulogne.” First honorable men- 
tion, which carries with it a cash 
award of $300, was given to Judson 
Smith, an American, for his picture 
“A Deserted Mill.’ This artist, also, 
Was not invited but came in through 
the American jury of admission. 

An honorable mention was. also 
awarded to Yasuo Kuniyoshi, an 
American, for his “Still Life.” 


The Allegheny County Garden Club 
Prize of $300, offered by the Garden 
Club of Allegheny County for the best 
painting of a garden or flowers, went 
to an American, Andrew Dasburg, for 
his painting, “Bouquet.” 


Franklin C. Watkins, who carried 
off the First Carnegie Prize and the 
Lehman Prize, was born in New York 


City on December 30, 1894. He received 
all his training at the 


Academy of 


Fine Arts in Philadelphia, where, in 
addition to other student prizes, he was 
awarded two traveling scholarships to 
Europe. This gave him a full year 
abroad, but he did little painting while 


there and entered no school. He has 
not exhibited much outside of Phila- 
delphia, with the exception of two 


canvases which he showed in the 28th 
Carnegie International in 1929, and 
three canvases which he exhibited last 
year at the Modern Museum of Art in 
New York. The Pennsylvania Acad 
emy owns one of his paintings and he 
has two murals in the Rodin Museum 
of Philadelphia. Last year he was 
awarded the Philadelphia Sketch Club 


Medal, having previously won their 
second prize. 
Mario Sironi, the Italian artist who 


won second prize, was born in Sassari, 
Sardinia, in 1893. He is a Roman by 
training and experience and of late a 
resident of Milan. Until 1914, he stud- 
ied mathematics in the University of 
Rome. He is one of the first Italian 
artists who followed the Fascismo, and 


is a member of the group called 
“Novecento Italiano.” He is well 
known as an illustrator and makes 
drawings for Mussolini’s paper, /l 


Popolo d'Italia. Sironi is represented 
in all the important Italian museums. 
His work is solid and massive looking, 
almost architectural in design. 

Raoul Dufy, the Frenchman who 
was awarded third prize, was born at 


Le Havre in 1879, and is well known 
to the art world. He studied in Paris 
where he came to know Derain, Ma- 
tisse and Friesz. With them, he 
formed the nucleus of the /fauves 
group. He is a Knight of the Legion 
of Honor. The refreshing and unpre- 


tentious quality of Dufy’s work is fa- 
miliar to New York gallery-goers and 
his gay and amusing scenes have of 
late been in high favor with collectors 
of modern French art. 

Judson Smith, the American artist 
who carried off first honorable men- 
tion, was born at Grand Haven, Michi- 
gan, in 1880. His earliest art training 
was received at night from an Italian 
instructor. When he was seventeen he 


entered the Art Academy of Detroit 
The following year he won a scholar- 
ship in the Art Students’ League in 
New York, where he _ studied with 
Kenyon Cox and John Twachtman. 
At the age of nineteen he went to 
John La Farge as an assistant and this, 
with the exception of study in the mu- 


seums abroad in 1921, completed his 
student work. He has exhibited in 
many American shows and in 1926 


won the first prize and gold medal at 
the Detroit Art Institute. 


Yasuo Kuniyoshi, who was awarded | 


an honorable mention like Dufy, 
well known to New York gallery-goers. 


is, 


Born in Okayama, Japan, in 1893, he | 


came to the United States in 1906 and 
settled first in Los Angeles, where he 
attended a private art school for three 
years. He then went to New York 
where he was a pupil of 
Hayes Miller. 
in 1925 in the museums of France and 


Italy, Kuniyoshi returned to America, | 


where he has been identified with the 
Woodstock group. His canvases with 
their highly personal technique and 
unusual color harmonies have been a 


distinguished feature of many exhibi- | 
He is corre- | 


tions during recent years. 
sponding secretary of the 
America and a member of the 
Makers and Modern Artists’ societies. 
Andrew Dasburg, to whom the Alle- 
gheny County Garden Club Prize was 
awarded, has also been prominent for 


Salons of 


some time in American art circles. In| 
the 


1927 he received third prize at 
26th Carnegie International. Born in 
Paris in 1887, his student period was 
spent in the United States as a pupil 
of Cox, Harrison and Henri. He has 
been living in New Mexico for the last 


eight or ten years, first at Taos, but 
recently at Santa Fe. A prominent 
member of the New Mexican Painters 


and the New Society, his work in 
landscape is especially notable. 

Most of the artists in the exhibition 
are represented by groups of two and 
three paintings. This reduces’ the 
number of artists represented, but 

Continued 


on page 4) 


Kenneth | 
After a period of study | 


Print | 


Hermitage Art 


Reported Sold 
To A. W. Mellon 


Secretary of Treasury Named as 
Buyer of Rare Works. Other 
Paintings Reported Sold to 
French and Dutch Dealers 


BERLIN. 
cluding a 


Over twenty pictures, in 
number of world-famous 
masterpieces, are now reported miss- 
ing from the Hermitage in Leningrad. 
According to reliable information, one 
of America’s leading collectors is said 
to have the 
for 
Among the 
widely known of the art treas- 


purchased a 
important of 
over eight million dollars. 
most 


number of 


nost these works 


ures involved are “The Annunciation” 


by the brothers Van Eyck, “The Por- 
trait of Lord Wharton” by Van Dyck, 
Velasquez’ study for the “Portrait of 
Pope Innocent X” in the Doria Gallery 
in Rome, “The Adoration of the Kings” 
by Botticelli, and five 
vases Rembrandt. 

and 


also 


smaller 
For 


can- 
by Raphael's 
Beardless Joseph,” 
reported to have been 
among the purchases of this prominent 


American collector, the Soviet 


“Madonna 
which is 


govern- 


ment is said to have asked £250,000. 
The chief agents in conducting these 
sales, concerning which reports have 
been rife during the past year, are 
located in Berlin. It has also been 
rumored that a well known Paris 
dealer has been buying heavily from 


the Soviet. 

We reprint below 
munication which appeared recently 
in The New York Herald Tribune on 
ihese important sales: 


the special com- 


PARIS, Oct. 1. (By Mail).—Russian 
art circles in Paris have recently re- 
ceived confidential 
Leningrad 


information from 
confirming rumors of the 
sale to foreign dealers of pictures in 
| the famous Hermitage collection. It 
| is now definitely ascertained that the 
| Soviets have disposed of the following 
masterpieces: Botticelli’s “Adora- 
tion of the Magi,” Velasquez’s “Study 
for a Portrait of Pope Innocent X,” 
Rembrandt's “Old Man Wearing a Fur 
| Hat” and “Girl With a Broom,” and 
Franz Hals’s “Man Portrait.” These 
five masterpieces are believed to have 
| been bought by Andrew W. Mellon, 
Secretary of the United States Treas- 
ury, to be added to his collection. 


Three more paintings by Rembrandt 
| are known to have gone from the ex- 
ceedingly rich collection of this paint- 
er’s work which the Hermitage owned. 
They are “Oriental Portrait,” acquired 
| by a London collector; “Old Man with 
| a Cripple” and “Oval Portrait of a 
Man.” A Hamburg dealer is 
said to have bought Ruben’s “Portrait 


of Infanto Ferdinand,” while this paint- 
er’s “Susanna Fourment” would at 
present be in Amsterdam, but the pur- 
chasers of Van Dyck’s portraits of 
“Thomas Wharton” and “The Prince 
of Orange” are still unknown. 

Besides these sales, which are said 
to be certain, it has been learned from 
Leningrad that more famous pictures 


Young 





| have vanished from the walls of the 
Hermitage. These are: Raphael’s “Ma- 
donna and Beardless Joseph,’ Rem- 


brandt’s “Titus Rembrandt Appearing 
as Mars,” Rubens’s “Susanna Four- 
ment With Her Daughter Catherine,” 





(Continued on 13) 
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“THE CLOWNS” 


By ROUAULT 


This large and imposing canvas was recently brought here and placed on exhibition at the galleries of Pierre Ma‘isse. 


Many Americans Awarded Prizes in 1931 Carnegie Show 


gives the public a better opportunity to 
study the development and personality 
of the painters in the show. The pic- 
tures are hung by nations and the 
works of each artist grouped. 

All of the European and most of the 
American artists are invited, but thir- 
ty paintings were chosen by the 
American Committee of Selection 
from over one thousand submitted 
by native artists at their own expense 


and risk. The idea of the Committee 
of Selection was to make a place 
in the exhibition for the younger or 


unknown artists who otherwise might 
not have an opportunity to show 
their work. This committee was com- 
posed of Randall Davey, Jonas Lie, 
Eugene Speicher, Ernest Blumen- 
schein and Charles Rosen. 

There are in all 496 paintings. Of 
this total 332 are from European coun- 
tries and 164 from the United States. 
In all 281 artists—157 European and 
124 American—are represented. There 
are sixteen nations in the exhibition. 
The countries in the order of the num- 
ber of paintings contributed by each 
are as follows: United States, France, 
Great Britain, Italy, Spain, Germany, 
Poland, Union of Socialistic Soviet Re- 
publics, Hungary, Austria, Holland. 
Belgium, Switzerland, Czechoslovakia, 
Sweden and Norway. 

Four distinguished artists who have 
died within the last year are represent- 
ed. They are Sir William Orpen, the 
internationally known portrait painter, 
Jean Louis Forain, the famous French 
artist, Walter Greaves of England and 
Robert Spencer of the United States. 
Orpen was a first prize winner in the 
Carnegie International in 1910, and 
Robert Spencer took second prize in 
the 25th International in 1926. 

Among other artists in the American | 
section are the following: Melchers, 


Newcomb-MacklinCo. 
| PICTURE FRAME MAKERS 
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Speicher, Carroll, Garber, Weber, Red- 
field, Hassam, Pierce, Niles Spencer, 
Kroll, Rockwell Kent, Sloan, Lie, Seyf- 
fert, Rosen, Stuart Davis, Benton, 
Burchfield, Brooks and Millard Sheets. 
In the English section are found Stan- 
ley Spencer, John and Paul Nash, Sir 
John Lavery, Maurice Greiffenhagen, 


Philip Connard, Harold Knight, A. K. 
Lawrence, Ethel Walker, Keith 
Barnes and others. The French sec- 


tion contains, with others, Le Sidaner, 
Signac, Vuillard, Laprade, Henri-Ma- 
tisse, Picasso, Derain, Bonnard, Dufy, 
Segonzac, Asselin, Van Dongen and 
Lotiron. In the German section are 
paintings by Max Beckmann, Pech- 
stein, Wollheim, Slevogt, Heinrich 
Nauen, George Gross, Xaver Fuhr, 
Charlotte Berend and others. The Ital- 
ian section is represented by Casorati 
Ferrazzi, Giorgio de Chirico, Mario 
Sironi, Carra, and Italico Brass; the 
Spanish section by Gustavo Bacarisas 
Joaquin Mir, Pedro Pruna, Diaz, Sol- 
ana and Mompou; the Union of Social 
istic Soviet Republics by such artists 
as Anatole Petrisky, Alexis Pako- 
homov and Alexander Deneika. 

Other artists characteristically rep- 
resenting their respective countries 


are: Philibert Cockx and Isadore Op- 
somer of Belgium; Isaac Israels of 
Holland: Maurice Barraud and _ Ro- 


dolphe Bosshard of Switzerland; Nils 
von Dardels and Edvard Munch of 
Seandinavia; Ferdinand Kitt and Karl 
Moll of Austria; Istvan Csok and Ist 
van Szonyi of Hungary; Slendzinski, 
Jarocki and Lempicka of Poland; Old- 
rich Konicek and Oldrich Blazicek of 
Czechoslovakia. 

The prizes for the exhibition were 
awarded by a jury of six artists pre- 
sided over by Homer Saint-Gaudens, 
Director of Fine Arts. The Jury of 
Award, composed of Henri Eugene Le 


Sidaner, of Paris, Cipriano Efisio Oppo 
of Rome, Paul Nash of London, and 
three American artists, Randall Davey, 


Jonas Lie and Eugene Speicher, met 
in Pittsburgh on September 22 


A prize of $300, given by the Garden 
Club of Allegheny County for the best 
painting of flowers or a garden, was 
offered for the seventh time. This 
award is unique among the prizes of 
fered for paintings in this country. 


The Carnegie International was be 
gun in 1896 and each year since that 
time, with the exception of the five 


years of the Great War, an exhibition 
has been held. It is the only one of its 
kind on the American continent, and, 
in fact, the only annual international 


exhibition in the world, since the Vene- 


tion International is held only every 
two years. During the last thirty-five 
years the Pittsburgh Salon has intro- 
duced many of the leading figures of 
European art to America. 

The International attempts to set 
forth all aspects of the present day 
art. It offers to the public a fairly 


accurate report of what is going on in 


the art circles in modern Western 
civilization. A particular effort was 
made to secure the most important 


paintings recently finished by the art- 
ists. All the painters who were invit- 
ed to send to the exhibition are rep- 
resentatives of recognized groups in 
their own lands. 

The exhibition will continue in Pitts- 
burgh through December 6. Imme- 
diately thereafter, the European sec- 
tion will be shown in Baltimore at the 
Baltimore Museum of Art from Janu- 
ary 4 to February 15, 1932, and in the 
St. Louis City Art Museum, St. Louis, 


from March 7 to April 18, 1932. 
In the October 24 issue of Tuner ArT 
NEws a critical review of the exhibi- 


tions will appear. 
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Artists Claim Share in Profits 


BERLIN—The painter's and sculp 
tor’s right to share in increased prices 
for their productions has been the top 
ic of a conference recently held be 
tween judicial authorities and the rep 
resentatives of artists and f art 
dealers 

The artists’ claim is founded on the 
fact that, while they are often forced 
to sell to the dealers under price, the 
dealers benefit from a rise in value. 
and they do not Writers, they point 
out, have a part in all profits from 
their works 


The 


knowledged 


the 
the justice of 
that the 
impede the 
porary art This, not 
seem to be a valid reason, for in France 
the law has been in force for the lag 
ten years without in the least impair 
ing the sale of contemporary art. It jg 
even remarkable that the French 
a motion to dou. 
in the profit 


dealers for most part ace 


this « laim 
argued 


but intended 


of 


measure 


would selling contem 


howey er, does 


Chamber has carried 
ble 
eT 


the artists’ 


D 


quota 
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Recent Work by 
Marin Seen at 
American Place 
Continued from Page 3) 


extra-territorial patterning that has 
, other accounting for 

rhe econd showing of the New 
\exico water colors is in many ways 
in extension of the first group of last 
eason, although there is nothing com 
parable to that amazing tour de force, 
the large “Indian Dance” that was 
the clou of the 1930-exhibition. But 
they show you the inside of the region 
the inner Indian feeling of primeval 
spice and elemental passions, and 
Marin in some way or other manages 
io get a curious hieroglyphic some 
thing into his shapes that is very large 
ly Indian. Take, for instance, the back 
of the Ranchos church that Georgia 
O'Keeffe has given us on various occa 
sions and see how uniquely Marin has 
caught white shapes like spirit forms 
out of the blue sky, and how he has 
graced the foreground with a series of 


angular patterns that might have come 


off some early Indian rug or poitery. 

| should want a greater stretch of 
time and space to bring out all the 
qualities that I perceive in these paint- 
ings, for they are never the same. 
They range about in mood and manner 
from the tenderly lyric to the over- 
whelmingly torrential. Marin says 
they are the last water colors he is 
going to do, and whether or no he 
means it—since he has got his brushe 
dipped again in oil—collectors better 
get busy while these gems are still 
being freshly minted. 

As to the oils, of which there are 
quite a number, Marin is obviously see 
ing pretty much the same as when 
working his lighter medium, but I can 
not confess to the same pleasure in 
them, since they are less sensitively 
caught up and less resounding. In one 
of his blue seascapes he gets a shot of 
that white heat feeling of the water 
colors by playing a curious jagged 
streak through the foreground waters 
that is characteristically Marin. One 
or two others are done with vigor and 
bite, arguing a further development 
in dexterity and command of the 
lium. Just how far Marin wil! be 


able to take the more ponderous oils 


\ 


in 
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“FISHERMEN” 
Awarded second prize in the 30th Carnegie International which opened 
on October 15. 


By MARIO SIRONI 


is a question that need not be debated 





is apparently determined | Stieglitz during the past twenty years, 


are again highly revelatory of the man 


medium, and that be sufficient painter. They 


answer to all questioners. Also in the 


vernacular 


exhibition own evolving, with glimpses 


originality, in beauty and 


Manhattan 
that are very fine indeed and done with 


characteristic brevity and attack. 


a deep-rooted 


exhibition 


November 
of his very best. Next year, to celebrate 
the silver anniversary of his painting | 
days, there should be a truly retrospec- 


Here, then, is Marin’s twenty-fourth 
exhibition 
harmonious 
operation : 

, . diet American Place or at a larger gallery 
one to recall tribute to 
friends have 
sued a volume of his letters 


the occasion, celebrating 


and there should be 
man who is likely in time to be hailed 
as America’s most oustanding visionist 
let’s have the party when 
all concerned are hale and hearty and 
in the mood. 


be much sought after by his admirers. 
The edition is limited to four hundred 
copies and I promise you they will not 
| be got at easily. 
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DEGAS, RENOIR, MONET 
PISSARRO, SISLEY 
(PRIOR TO 1880 


Durand-Ruel Galleries 


The group of canvases that Dura 
Ruel have assembled for October 
presents one of the most interestin 
and instructive exhibitions New York 
gallery-goers have been treated |! 
in a long while From out thei 
spacious cupboards these pioneers In 
forwarding modern French painting 
have brought forth some twenty can “THE AVENUE OF THE BOIS DE 
vases by those once spurned inno 
vators of French tradition—Renolr 


Degas, Pissarro, Monet and Sisley—all 


7 become a 
done earlier than 1880, a date that to 


leader in the French impres 


1lOnIst gro - QO , { 3 
who have passed through _ paper recorded by Sisley in a rather somber 
startling variations of pictorial tast sketch, but already his style was rap 
and fashion. Naturally these paintings idly shaping itself Another interest 
which seemed so revolutionary in thei! ct Gans ie tk ahelie of nn Wathen 
day appear steeped in classic quiet SN Ra ee an elie Si eee a 
and toned down to a more solemn note |, hie art student os taineae 
than is usually associated with this | was in 1876 ae” Ute iteds waite 
particular group of French painters Paris its first taste of this new group 
Only one of these early Monets and | |, sainters, and the commotion was 
just how this happened | can't explain ian ts aims ann of tha critics 
~is alight with that soft prismatic play f the day to refer to the event as « 


of sunny tints that he took to such fine 


4 im fais lat riod But calamity comparable to the burning of 
conclusion in his later periods -, |\the Opéra Comique that same year 
this view of the Seine at Vetheuil, 


| It is interesting to note in passing that 
I 


j 7¢ is as fres as you i 4 
painted in 1879, is as fresh the sketch Renoir made of Monet 
please, and touched in with a spon painting in his garden is one of the 

> ‘ ic ‘ r characteristic ¢ Ree = ¥ . 
taneity that is hardly characteristic Of | | icinal canvases from that first Du- 


any of this little group at that time 
Some of the most interesting items are 
Renoir’s delightful sketch of Monet 
painting in his own colorful garden in 
1873. and we have another rare Renoir 
of the first Madame Monet in most} 
brave and flowing draperies. 

One of the early Degas studies of the 
artist’s father shows the painter in a} 
rich and glowing mood. He has | 
sketched in his father and secretary in 
a fluent and knowing manner, each 
passage of the flesh and accessories ol 
desk and hangings being realized with 
consummate skill and taste. Another 


| rand-Ruel exhibition 


CONTEMPORARY 
AMERICAN INDUSTRIAL 
ART 


Metropolitan Museum of Art 


For the twelfth time the Metropoli 
tan Museum of Art stands sponsor for 
|a widely extended display of the vari 
ous industrial arts that flourish in this 
;}country. Year after year this special 
fine Monet is of a brass pot filled with | autumn showing of what’s new among 
bright flowers, and we have an inter- the commercial designers has come 
esting Pissarro of the Crystal Palace, | with rather more than less of disap- 
London, done in 1871 when the painter | pointment, principally on the score of 
was taking refuge across the channel| the general tone and temper of the 
from the German disturbances in his | exhibition, rather than due to any spe- 


beloved France. Pissarro, who was | cial shortcomings among individual ex- 
born a Portuguese Jew, became a Brit-| hibits. Now, however, in this advanc- 
ish subject at this period, only later to|ing day of modernistic design, our 
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BOULOGNE” 


fashioners of commercial art for Amer- 
ican needs achieve a lightness of ef 
fect and a sprightliness of design and 
color that are very cheering 
pieces I could 
admirable in 


How many 
being wholly 
themselves is quite an 


select as 


other matter and in an exhibition as 
large and varied as this it would be a 
difficult task to weigh and measure 


each individual contribution But our 
designers are evidently enjoying them 


selves in their investigations into the 


new modes of design, and they have 
struck out in many new directions 
with admirable determination to im 


prove the state of their stock-in-trade. 
This section of current produc- 
tion, rigorously excluding all counter- 
feits of historic forms, runs entirely 
along the line of furnishings, if any 
one term can be used to define the ex- 
act character of the exhibits; and the 
pieces shown all fall, in one way or an- 
other, in the category of serial pro- 
duction. As the foreword in the mu- 
seum catalog points out: “The type of 
design shown in this exhibition may be 
compared to words in the mouth of the 
people, the vernacular out of which 
some future academy of the learned 


cross 


will cull the elements of a language of 


design.” 

The whole look of the large gallery 
of special exhibitions where the vari- 
ous works are assembled is light and 
gay to a degree rather uncommon at 
the Metropolitan. Three large suspend- 
ed lights, in aluminum and crystal de- 
signed by Kantack and Company, give 
special animation to the scene, and the 
various panels of brightly colored fab- 
rics help considerably in brightening 
the situation. But one rather somber 
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By RAOUL DUPFY 


lwarded third prize in the 30th Carnegie International which opened on October 15, 


Ee nana 


rug hangs this year upomw-tie Cream 
colored walls; while in other seasons 
this department of the exhibition has 
been one of its least inspired and most 


decoratively depressing numbers. Out 
of the general run of exhibits I shall 
have occasion to cite but a few spe 


cial numbers owing to want of time and 
space, but I remarked especially on 
some fluted white bath tiles by Leon 
Solon, a stunning grill by Cald 
well and Co., a chromium table by Don 
ald Desky, an office desk by 
Schoen, a printed linen’ by 
Marks, some rayon shower fabrics by 
Du Pont Rayon, Inc., fabrics from Mal 
linson, Wall brackets by Maurice Hea- 


steel 


Kugene 
Leslie 


Saturday, October 17, 1931 


ton, a desk chair by Howe and Lescaze 
an aluminum chair by the Aluminum 
Co., Ruth Reeve’s printed fabric with 
a “Streets of New York” pattern, and 
two inlaid Schmieg-Hungate 
and Kotzian designed for the Peacock 
Alley of the New Waldorf 


seats by 


GALLERY NOTE 


Matisse 
painter, has opened 
Fuller Building, 51 
where he will exhibit 
selected by 


Pierre 
French 
in the 
Street, 


son of the 


famous 
galleries 
Kast 57th 
palntings 


ind sculpture him during 


iis recent trip abroad 
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§ 
LEO KATZ FOUNDERS’ EXHIBITION 
Montross Gallery GRAND CENTRAL SCHOOL 
FACULTY EXHIBITION 
After an absence of some nin ea 


sons from the exhibition galleries, Leo Grand Central Galleries 


Katz brings a group of handsome can 


vases to the Montross Gallery to start The annual Founders’ exhibition at 
the new season The major part of | the Grand Central Galleries, which 
this exhibition is devoted to scenes of | gives the artist members a chance to 


a rather grandiloquent nature that the | ‘ ntribute works of art for the annual 


rtist has evolved from studies made | drawing by lot of the sustaining mem- 
a ~ nas - pil . . 


in Glacier Park, and he has gathered bers, is coming to a close, since October 
ili ‘ ‘ae " f z 

up the most impressive elements ol 20 has been set as the day for this 
“# : ; ree " 
this spectacular terrain and made rich | yea! selection. This cooperative gal 


irrangements of kies in tumult and | /ery, operating under the logan of 


mountains in far flung ranges and light | — All that is sane in art continues 
l haft and blanket by day and /|to give American artists a chance to 
i sile 5 an beat is hé ‘ 

night Mr. Katz catches nature at further their market by taking their 
right. ) aty atel ‘ 

her most impressive moments and he works to many outlying parts of the 


hh the patience to amass sufficient |‘ suntry not ordinarily reached by the 
Nas J ‘ ; ‘ . 


lealere ¢ le / Ss oO j 
data to give body to his large transcrip Goaie! It also continue t deal in 


works that are highly conservative in 


tions. His style has broadened consid 


tone and temper, running pretty much 
hand in 


erably since his earlier show at the old 


Ehrich Fifth Avenue galleries when he | glove with the Academy in 


the matter of whom to include and 
whom to leave out. With such a list of 


listinguished names on its roster the 


employed a rather early Itallan man 


ner for his portraiture. A single por 


trait of the 1930 vintage is the only 


clue I can discover to the earlier style Grand Central Galleries are bound to 
He has found some impressive subject 
among the Indians of the Blood tribe 
and has rendered their stately heads 
with fine justice. His symbolic panels 
1 found least impressive, his red-white 
and-blue “Great Mother” wanting in 
suggestiveness or power. A large nude 
shows Mr. Katz to be technically any one single 
equipped beyond the average exhibitor ; 
in the galleries. 


assemble many a fine canvas and 
bronze, and it is quite possible that 
this present group of works is on a 
par with any other of its sort at these 
galleries I which I 


should vote for if I were left to choose 


have no idea 


work for myself, but 
did mark certain canvases as being 
worthy of special attention, 
would cite Emil 
“Morning,” Charles’ H. 
Bright Morning,” 
“Still Life,” F. C. Frieseke’s “Corsican 
Girl,” J. Floyd Clymer’s water colors, 
Howard Giles’ “Green and Gold,” Rob- 

Paintings and sculpture by Grace H.| ert Spencer’s “Harlem River.” Ran- 
Yurnbull and photographic studies by | qall Davey’s “Steeplechase,” Karl An- 
L. Maholy-Nagy are the attractions at| derson’s “Three Children at Well.” and 
the Delphic Studios for the current] John Costigan’s “On the Hillside.” 
fortnight. Miss Turnbull's exhibition The group of paintings by members 
I should judge to be her first one-man | of the faculty of the Grand Central 
show, as I do not recall having seen | School of Art, now in its seventh sea- 
her paintings before, and the sculp-| son, comprises works by H. L. Hilde- 
ture I should hardly call memorable. | prandt, George Oberteuffer (with a 
Except for one large rather ponderous | fine study of Broadway), Ernest D. 
head in appropriately titled “Wood} Roth, Edmund Greacen, Arthur 
Sprite,” there is little to recommend | Woeffle, Frank Schwarz, Karl Ander 
on the plastic side of Miss Turnbull's! son (with his fine “Transplanting”), 
talents, but she is obviously equipped | Grant Reynard, Carl Schinitt (with his 
to be a painter of large decorative ac-| vividly ordered “Café Cetinge”’), John 
complishment, given the proper means| R, Koapiman and Wayman Adams 
of development. sermuda and the) (with a striking portrait of “Archi- 
West Indies figure conspicuously | bald Brown” in his best manner). 
among her subjects and she has a defi- | 
nite rhythmic sense in ordering her | 
patterns. Many of her canvases are | 
brimful of pictorial zest and well de- | 
veloped form. In fact the canvases | 
might be said to completely over- 
shadow her sculpture. 

The photographic record of Mr. Ma 
holy-Nagy, Hungarian artist, showing 
in America for the first time, is one | 
of individuality and decorative charm. | 
He plays his camera game now | 
straight, now prankishly, 
effects as they casually 
nature or else adding his own inven- 
tions and manipulations to produce re- | 
sults that are decidedly “modern” in | 
feeling. A word in the catalog refers | 
to this camera-artist as one to whom | 
the “photo is the differentiation of light 
phenomena, for expressiveness as well | 
as objectivity, for interpenetrations or- | 
ganized as commentary or narration, | 
as well as for projections of absolute 
patterns.” Perhaps this will serve to | 
give some clue to the artist’s inten- 
tions. But his work, taken by and | 
large, really speaks for itself, and 
often achieves really beautiful and | 
original results. 


A. W. BAHR 


New Address 
65 East 55th Street 
New York City 


Phone: PLaza 


among 
which | Bistran’s 


Davis’s “A 


GRACE H. TURNBULL 
L. MAHOLY-NAGY 


Hovsep Pushman’s 


Delphic Studios 


JOHN 






3-8517 





_* 2 OA AE) A) AD > A) ED 
S$ | 


BELMONT 


GALLERIES 
j 576 Madison Ave., N. Y. 
! 
! 


Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 


OE ED ED ED > ==>) ==>) ==: 





The Art News 
BARNARD LINTOTT 
Marie Sterner Galleries 


Flower 


tott, the 


paintings by fjarnard Lin 
English artist who has spent 
so many winters in New York and who 


is now even more closely identified 


with local art circles by his recent 


marriage to Mrs. Marie Sterner, form 
the opening attraction at the Sterner 
Galleries. Here, with the artist’s well] 
known sensitiveness of approach to 
ward flowers, and with the innate 
that characterizes all his 
arrangements, Mr Lintott 
has set forth a new flower 
panels that are freshly seen and 
charmingly rendered. They are more 
or less in the same general vein of 
his previous displays, the _ interest 
varying according to the subject mat 
ter. In a composition of brown sun 
flowers—culled, I am informed, from 
Henry Schnakenberg’s Manchester 
(Vermont) garden and presenting a 
variety of bloom hitherto unknown to 
me—the artist has achieved a fine bit 
of pattern, but perhaps his best paint 
ing trom a purely technical point of 
view is his study of coxcombs, done 
with a sort of Cezanne-like insistence 
on form and color. 


taste 
pictorial 


200d 


series of 


HOWARD E. SMITH 
Levy Galleries 


For opening attraction the Levy Gal 
leries present recent “‘Equestrian In 
cidents and Portraits” by Howard FE. 
Smith, A. N. A., of Boston. This is the 
artist’s first one-man showin New York, 
although he has often exhibited at the 
various academies in West Fifty-sev 
enth Street, and the event brings him 
to the fore as one of those painters 
whose prevailing pictorial specialty 
has to do with the horse His early 
training in this line was from an old 
cavalry officer whose keen 
‘horse” awakened the artist’s percep 
tions to the fine points of his subjects 
from the anatomical point of view 
While Mr. Smith is no Munnings, he 
enjoys a pleasant intimacy with his 
special field of painting, and in these 
equestrian portraits and “horsey” in- 
cidents he proves his right to be ac 
claimed one of the leaders in this field 
of painting. “Before the Start” is per 
haps his finest canvas from a decora 
tive point of view, having much oj 
that rich tacttle feeling that Degas 
gave to his studies of paddock and 
race-course. Mr. Smith is represented 
in many national and private collec- 
tions, 


sense ol 








LEVY 


ONE EAST 57th STREET 
NEW YORK 


EXHIBITION OF 


EQUESTRIAN 
INCIDENTS and PORTRAITS 


| by 
HOWARD E. SMITH, an.a. 


Until October 31st 









Saturday, October 17, 1931 





WILDENSTEIN 
GS COMPANY 


C. 


Distinguished 


OLD and MODERN 
PAINTINGS 
WORKS OF ART 


TAPESTRIES and FRENCH FURNITURE 


of the 18th Century 


*oo-- 


647 FIFTH AVENUE 


57 Rue La Boétie, Paris 


NEW YORK 











MUNICH 


Briennerstrasse 12 


BERLIN 


Victoriastrasse 4a 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


INC. 


NEW YORK 
Ritz-Carlton Hotel 
Madison Ave. & 46th St. 


LUCERNE 


The Lucerne Fine Art Co. 
Haldenstrasse 12 











FREDERICK KEPPEL 
& CO., Inc. 


ETCHINGS 
and 


DRAWINGS —_ 
hy \}| PAINTINGS - ETCHINGS 


and BRONZES 
LEGROS 
16 East 57th St., New York 


C. W. Kraushaar 


Art Galleries 
680 Fifth Ave. New York 


e7oe- 


by Modern Masters 


of American and European Art 











31 

















Saturday, October 17, 1931 


The Art News 


SLE RE RT RIE I RI RE RR ERS 
Ee SARS LAD CARBHEAD CAS Se 







| (S\N < (E\\ [MON SMa AS NMOS NMOS NM OM NM ES NM OS ONM ON ROLE 
5 EAD CABELAS NA mS iy Nd as Pe, ASG Pe OS yt. OAs Poe Ons ve as 1p Poh est Pe as my, & OS my hd as Poh”, Ons Poe, OS Ip Poe Ons PDE, Ss yh ¢ Ss POI 
eS) 5.) 
$ y 
“ ¢ A 
6 >! 
es 2 
s: AMERICAN AR‘ ASSOCIA l ION ok 
¢ 4 
9 N 
Ge 






J 
a2 





ANDERSON GALLERIES: INC 
Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE 


(x 
5 Op Pas 


*, 
« > 
ins Op Paes ie Ow 


*, 
Lee 


TAX, INSURANCE & OTHER PURPOSES 
PRIVATE COLLECTIONS 





oy 





CATALOGUES 





Or 





At Unrestricted Auction, OCTOBER 30 AND 31 


THE PRIVATE COLLECTION OF 


eAmerian Antiques 


Formed by MR. & MRS. CLIFFORD CARLISLE KAUFMANN of Nutley, N 
Sold by Order of Mrs. Kaufmann 


 f 


= 


> Vel SS) 
Orne 


Oe 





INMEL Y 
SDs Op Pas 


% 
— 
aad 







cf EARLY AMERICAN FURNTPURE 


INIPORTANT HISTORICAL LIVERPOOL PITCHERS 
roe Hepplewhite pieces exemplar of the finest work of this period in 
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\merica. Hand ome Chi pendale example and rare Jueen \nn decorations of naval engagements, clipper ships, rare Washington 
ct chairs. A Duncan Phyfe dining table. Rare banjo clocks and tall 
case examples. Pennsylvania Windsors and a group of fine early 


portraits, and other highly interesting national emblems and his 
New England furniture. 


toric events. 
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oye 


s rHE ILLUSTRATED CATALOGUE WILL BE SENT ON RECEIPT OF ONE DOLLAR 
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AMERICAN PAINTINGS 


Macbeth Galleries 


A varied group of 
water colors by well-known 
is on view at the Macbeth Galleries 
for the current fortnight. Here is one 
of the strongholds of sound, conserva 
tive painting that remains indifferent 
to the changing modes of pictorial art 


and 
Americans 


Canvases 


which are hemming in the academic 
forces with increasing numbers each 
succeeding season Here we have 


a handsome head of Anne Palmer by 
Abbott Thayer, and a lovely soft snowy 
landscape by Charles W. Davis 
of the best of the conservative 
in this field), a smacking seascape 
(fairly early I should say) by Paul 
Dougherty, a fiery bit of youthful genre 
portraiture by Robert Henri, and a 
large, placid landscape by William M 
Chase. Then there are the cheery 
“Cobbler’s Shop” by Childe Hassam, a 
typical woodland scene by John Carl 
two fine 


fone 


group 


son, water colors by Dodge 
MacKnight (the sonw one, in parti: 
ular, I admired), and four little water 
colors by Arthur B. Davies, as well as 
his “Free of the Cloud” panel. Sev 
eral superb watercolors by Winslow 
Homer are enough to make any col 
lector unloosen, even in this day of 
doubtful grace, and all in all, lovers 


of American painting per se will find 
a genuine pleasure in company with 
these men who have done so much in 
their time to raise the standards of 
art in this country. 


MARCEL MOUILLOT 


Brummer Gallery 


Once more Joseph Brummer makes 
a notable discovery in the ranks of 
little known painters, and he follows 
up his highly suecessful from the 
purely aesthetic point of view—Pierre 
Roy exhibition of last season with the 
current Mouillot show, which starts 
him off auspiciously on another year 
in his handsome Fifty-seventh street 
galleries. Like Roy, Marcel Mouillot is 
something of a primitive in his prefer 
ence for clearly defined and modeled 
shapes brought together in cleverly 
balanced compositions that border 
slightly on the abstract. While stick- 
ing closely to the facts of the case, 
Mouillot, like Roy, achieves a certain 
stillness and pictorial remoteness that 
is hardly of this world. He deals for 


Perhaps the chef-doeuvre of the show 
is Jules Pascin’s “Opalescent,” a large 
figure piece that fully lives up to its 
title. I liked Marguerite Zorach’s full 
length “White Trappe immensely 
and shouldn't be surprised if it was 
quite her best canvas to date It isa 
canny characterization as well as be 
ing a fine piece of design. There are 
good things on all sides here, Ernest 
Fiene’s directly achieved “Mimi,” Pop 
Hart's rather differently ordered “My 
Neighbor’s Yard,” Bernard Karfiol’s 
‘Two Seated Figures,’ Alexande! 


Brook's “White 
Varian’s “Summer 
among those | 
worth while 


Shawl,” and 
Studio” 
noticed 


Dorothy 
being 
as particularly 


JOHN STEUART CURRY 
JOHN BUTLER 
Ferargil Galleries 


Full of 


wide 


the Kansas scene with its 


scenic monotonies and contrast 


ing moments of turbulent 


Steuart 


excitement, 


John the 


Curry returns to 
Ferargil Galleries 
of full-bodied 


vigorous pictorial talent 


with another 


that 


group 
canvases display a 
play 


Mr. Curry enjoys dramatic contrasts ol 


in easy 


form and color and has made his “Hogs 
Killing a Snake” a truly moving spec 
tacle. His large “Tornado” with its 
figures fleeing the oncoming tempest 
is also a fine show piece. I liked very 
much his “Spring Shower” with its 
wide stretch of Kansas flatness broken 
by a winding red road. “The Riven 
Oak” is full of activity and suspense. 
but I found his “High Diver” something 
altogether different and wanting in 
ability to hold the attention. Further- 
more, he shows some effective litho- 
graphs. 

The water colors of Mt. Athos, 
Greece, that John Butler is showing at 
these galleries are pleasing documents 
of a sympathetic traveler in a lovely 
country. Mr. Butler, a western painter 
living in Paris, having found the “triv- 


ialities of the modernistic invasion” of 


that fair city not at all to his liking, 
fled, according to the foreword in the 
catalog, to this romantic spot where 
the monks still dwell in sacred silence. 
These scenes are full of peace and 
quiet and are rendered with a true un- 
derstanding of the water color medium. 
They fail, however, to serve as very 
stimulating fare from the gallery view- 
point. 


The Art News 
\LPHONSE LEGROS 
Keppel Gallery 


Here is a 


for print lovers but for those who care 


genuine treat not only 


for the French landscape tradition, in 
the show of drawings and prints by 
Alphonse Legros that David Keppel 
1as put on as his opening exhibition 
if the new season. There are to be 
seen the usual selection of fine sub 
jects from Legros’ crowded portfolios 


match his 
Mr 


charming 


he had an active hand to 


eager and fertile fancy—but Kep 


pel has found a variety of 


drawings, both figure and landscape 


that round out the story of Legros 


ingular pictorial appeal. Hidden away 


in the rather tender, lyrical manifesta 


woods and vales that 
loved so to etch is something sugges 
tive at times of the deeply resonani 
Rembrandt or the passionately hu 
mane Daumier, qualities that 
quickly apparent in many vi 
lrawings now at Keppel’s. His 
matically rendered figure of a woman 
with a light, “The Lost Piece of Sil 
ver,” is as far removed as you please 
from the tender lyrical études that 
Legros made in praise of rural France 
He touches this more dramatic side in 
his large “Death of a 
which plate, by the way, started out 
quietly something quite different 
from its final, dramatic state. Many ot 
these drawings are tinted, one even 
worked in oil pigment over the etched 
line, and they are full of a haunting, 
romantic beauty. His studies of beg 
gars and refugées are brilliantly real- 
ized, and there is also a lovely pencil 
drawing of a child’s head on view. Al- 
together an uncommon and rewarding 
display. 


tions of Leger 


are 
the 
dra 


Vagabond,” 


as 


CHICAGO 


A Japanese painting by Isoda Kory- 
usai has recently been added to the 
Clarence Buckingham collection of the 
Chicago Art Institute. A beautiful 
example of rhythmic line and rich col- 
or, it was painted about 1783 and rep- 
resents a young woman in summer at- 
tire walking under a willow tree. 

Another recent acquisition is a sub- 
tle drawing, “Two Hermits in Medita- 


tion” by the great Venetian, Giambat- 
tista Tiepolo. 





the most part in ships of the seven 
seas, and these wanderers of the 
mighty main he comes at first hand, | 


being as much seaman as scenic paint- | 
er. He now lives down in certain| 
African regions where he can visit the| 
colorful ports and pay court to some) 
new wonder from out the vasty deep. | 
He paints boats like a lover, and pares | 
them down to fine, sturdy essentials, | 
never getting lost in bits of rigging 
or other intriguing detail. Looking| 
at these cool, collected souvenirs of 
Mediterranean waters you will have| 
the thrill of not only sensing romantic 
yarns of the sea spun by another Con 
rad, but of beholding pictures of re- 
markable beauty and appeal. Mark 
down the name of Mouillot on your 
list of new notables and thank Joseph 
Brummer next time you run into him 
for bringing this fine painter to Amer- 
ica. 





“ARTISTS’ MODELS” 
Downtown Gallery 

Each year Mrs. Halpert gives hei 
“crowd” of regular exhibitors at the 
Downtown a subject to ponder over 
during the summer months and to 
bring in for the first show of the new 
season. This time her collaborators 
have handed in canvases and water 
colors dealing with the provocative 
idea of “artist model,” an element that 
enters into the categories of our paint- 
ers who are today refusing to be classi- 
fied any longer as stricfly figure or 
landscape or portrait painters. Prac- 
tically all of the Halpert coterie are 
well represented and they all belong 
to the modern group of American 
painters who have something definite 
to say and who say it in a terse and 
individual manner. There is nothing 
to alarm the conservative gallery-goer 
here, except perhaps the two abstract 
works by Stuart Davis (one of his 
best patterns with just a suspicion of 
Miro’s form touched in here and there) 
and Arkele Gorky’s’ red-white-and- 
blue” Head (Mr. Gorky being to me 
a newcomer at this gallery but ap- 
parently a painter worth watching). 
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ALEX. REID & LEFEVRE, trv. 


FINE PAINTINGS 


by the 


FRENCH and BRITISH MASTERS 
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The inauguration of the new Wal- 
dorf-Astoria marks than the 
mere addition of another sumptuous 
Manhattan hostelry to a chain of mod- 
ern inns that are without parallel to- 
day. The new Waldorf-Astoria is also 
more than the edition of a 
world-famous landmark, brought up-to 
date and obviously aimed at capturing 
the line of 
Rather does it stand as 


more 


revised 


the world’s supremacy in 
luxury hotels. 
a very tangible token of what might be 
called the general standard of the 
industrial arts of this particular quar- 
ter of the XXth century. Just as the | 
Thirty-fourth Street Waldorf 
epitomized those fin de siecle decades 


old 


of Manhattan’s brown-stone aesthetic- 
ism as perhaps no other single monu- 
ment, in the same way this new ver- 
sion embodies all the various strands 
of our contemporary creativeness. Jn 
point of view of design and materials 
and lavish simplicity it is a cross sec- 


tion of the allied arts as we know 
them in America today. While the 
Spaniard Sert has_ provided the 


splendid murals that grace the main 
dining-room and there are many 
period rooms scattered throughout the 
vast building, yet the general tone is| 
modern enough to have escaped the 
routine effects of the majority of New 
York’s hotels and yet not too modern 
to offend its smart yet conservative 
clientele. The whole tone of this truly 
magnificent caravansary, from 
many imposing portals to its twin 
chromium turrets towering forty odd 
stories above the street, is one that 
does great credit to all concerned with 
its realization. It will long stand as 
America’s outstanding accomplish- 
ment in carrying the conception of the 
modern hotel to new peaks of perfec- 
tion. The advance of the new Wal- 
dorf-Astoria over the old is also the 
advance that America has made in its 
understanding and 


its 





assimilation of! 
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This fine weave, which depicts the Victories of Alexander is a feature of the 


the fine 
modern 


arts as a necessary part of 
life. It is Arnold Bennett’s 
Imperial Palace come to life, and as- 
sures New York a long supremacy in 
the matter of palatial housing of its 
public. 


OBITUARIES 


DANIEL CHESTER 
FRENCH 


Through the passing of Daniel Ches- 
ter French, who died of heart failure 
in his eighty-second year on October 
7, this country has lost “the dean of 
American sculptors,” as he has been 
called. French was known primarily 
as a sculptor of patriotic figures, win- 
ning fame overnight in 1875 with his 
bronze “Minute Man” at Concord, 
Mass., from which time he received 
commission after commission for mon- 
uments of this type. The best known 
example of the late sculptor’s work is 


his unforgettable, gigantic seated fig- 
ure of Lincoln in the Lincoln Memo- 
rial in Washington, a shrine attract- 


ing a constant stream of pilgrims. A 
second famous statue entitled “The 
Great Emancipator” is in Lincoln, Ne- 
braska. 

In the artist’s own personal opinion, 
his most satisfactory creation was the 
idealized figure of a soldier in the pub- 
lic park in Milton, Mass. Others of his 
most widely known works are the large 
relief which took a medal in the Paris 
Salon of 1891, he Angel of Death 
Staying the Hand of the Sculptor,” now 
at the Metropolitan Museum; ‘“‘Memo- 
ry,’ belonging to the same institution: 
the Alma Mater figure in front of the 
library at Columbia University; four 
groups decorating the Customs House 
in New York City; the bronze doors 
of the Boston Public Library; the 
statue of John Harvard at Cambridge. 
the marble groups for the St. Louis 
Court House, the Philadelphia Federal 
Court House and the Boston Post Of- 
fice and the statue called “The Repub- 
lic,” made for the head of the Court of 
Honor in the World’s Fair in Chicago. 

Daniel Chester French was at work 
almost until the time of his demise 
and at his summer studio in Stock- 
bridge had just finished a marble fig- 
ure called “Andromeda,” and 
started a head of Daniel Webster. This 
latter work he was forced to abandon 
by the heart attack which came two 
weeks before his death. 

The sculptor came of old Yankee 
stock and was the son of Judge Henry 
Flagg French, who at one time was 
President of the Massachusetts Col- 


sonny 


|\lege of Agriculture and later Assistant 


Secretary of the Treasury. All of his 


had | 


| manifested 


Inderson Galleries from October 20-24. 


traditions were of New England and he 
these influences through- 
out his life. In all that he did, as it has 
been said of him, there was “a certain 


restraint, a self-control and conscien- | 
tious fidelity characteristic alike of 
|Greek and Puritan—no passional ex- | 


| eighteen, 


ining of 


|a bust 


pression.” 

The story is told that at the age of 
French essayed to carve a 
frog from a turnip, whereupon his fam- 
ily provided him with clay for an eve- | 
sculpture. He later went to 
Boston to study, but soon entered the 
New York studio of J. Q. A. Ward, then 


| the leading practitioner of sculpture in 


this country. After a month here, he 
had an opportunity to go to Florence. 
Having already attracted attention by 
of John Brewster, he was ap- 
by the town of Concord to 
make a figure of a minute man. AIl- 
though his technical equipment was 
still incomplete, French learned as he 
worked and finished the figure just be- 
fore sailing. Some time later when 
President Grant and his entire cabinet 
and such literary figures as Emerson, 
Lowell and Longfellow were present 
at the unveiling, the young sculptor 
had arrived in Italy. 

Shortly after his return to this coun 
try two years later, French settled in 
New York City. The next year he mar- 
ried his cousin, Mary Adams French, a 
writer, but not without postponing the 
first date set for the wedding in order 
to follow St. Gaudens’ advice to 
lengthen the legs in the figure of the 
Rev. Dr. Thomas H. Gallaudet he was 
then working on. The sculptor was 
successful from the first, being fre- 
juently selected by the federal govern- 
ment to carry out important commis- 
sions. Among the many famous men 
of whom he made portrait busts are 
Governor Oglethorpe of Georgia, Rufus 
Choate, Thomas Starr King, General 


pointed 


Lewis Cass and Ralph Waldo Emer- 
son. 
The deceased was associated with 


many important art organizations. He 
was a founder of the American Acad- 


}emy at Rome and since 1904 had been 


a trustee of the Metropolitan Museum 
of Art, which connections during the 


|past few years were his chief outside 


| 


| years. 





interests. He was also one of the or- 
ganizers of the National Arts Commis- 
sion, being a member from 1910 to 1915 
and serving as chairman for three 
He was honorary president of 
the National Sculpture Society and a 
member of the American Academy of 
Arts and Sciences and of the Architec- 
tural League of New York. 

Honorary degrees from Dartmouth, 
Yale, Harvard and Columbia had been 
given to Mr. French. In 1910 


he | 


was honored in France by the bestowal | 
of the Legion of Honor and again in | 


1920 when he was selected as one of | 


the nineteen foreign associate mem- 
bers in the fine arts division of the 
French Academy. 

At the impressive funeral 


—* 
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FLANDERS, XVIth CENTURY 


sale to be held at the American- 


at Chesterwood, near Stockbridge, 
where most of his work had been done 
luring the past thirty-four years, a se- 
lection of his most important creations | 
called attention to the nobility of the 
artist’s character 


and his many 
achievements. Above the coffin on a 
dais was the original model of “The} 


Spirit of Creation,” while at the foot of | 
the bier was the original of the Lincoln | 
Memorial in Washington. Arranged | 
below this were a dozen medals he had | 
received both here and abroad. Near by 
were the originals of his standing Lin- | 
coln at Lincoln, Neb., his Spencer 
Trask memorial, called “Spirit of Life,” 


| 
at Saratoga Springs, N. Y., the sym-| 
bolic group in the Corcoran Gallery, | 
“Alma Mater” from Columbia Univer- 


sity, war memorials in his native town 
of Exeter, N. H., and St. Paul’s School, | 
Coneord, N. H., and the clay bust of | 
his father. 

Mr. French is survived by his wife 
and daughter, Margaret French Cres- | 
son, herself a sculptor of distinction. 


O. HULDSCHINSKY 


Oskar Huldschinsky, formerly the 
owner of a world-famous collection of 
art, died recently in Berlin at the age 
of 84. Herr Huldschinsky’s collection, 
which was formed with the help and 
advice of Dr. von Bode and included 
standard works of great value, was 
sold at auction at Cassirer’s in 1928. 
This sale, it will be recollected, was one 
of Berlin’s high spots in the post-war 
art market. Prior to this” sale 
Raphael's “Portrait of Guiliano de} 
Medici,” the feature piece of the col- 
lection, had been acquired for one mil- 
lion marks by  Duveen brothers. 

S. ee 


CHARLES RICKETTS 


Charles Ricketts, London Acade- 
mician, noted artist and stage designer, | 
died on October 7 at the age of 65, reads 
a wireless to The New York Times. A 
versatile workman in the domain of | 
art, he had been painter, engraver and | 
a writer on art as well as a designer 
for the stage. The costumes for the 
poetical play The Coming of Christ, 
given in the nave of Canterbury Cathe- 
dral in the spring of 1928, were de- 
signed by him, and he assisted the 
author, John Masefield, in the produc- 
tion. 

Mr. Ricketts founded the Vale Press, 
designed and published the Vale books 
and other publications from 1896 to 
1904. He also designed the settings 
for stage productions of King Lear, St. 
Joan and Henry VIII. From 1889 to 
1897 he was joint editor with Charles 
Shannon of the The Dial of London, 
Pictures by Mr. Ricketts hang in the 


| National Gallery of British Art and the 


of Mr.| Titian and Pages on Art. 


Luxembourg Museum in Paris. He 
wrote The Prado and Its Masterpieces, 
A native of 


French, which took place in his studio | Geneva, he was educated in France. 
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SIR B. MACKENNAL 


Sir Bertram Mackennal, sculptor. 
who designed notable public mempo. 
rials throughout Great Britain and the 
empire overseas, died on October 10 at 
Torquay, reads a The New 
York Times. He also provided the like. 
King George V for the British 

His age was 68 
sertram was born in Melbourne. 
Australia, the John 
Mackennal, also a sculptor. He 
ceived his art education in Paris 

Among his many works are the war 
memorial at Islington, statues of 
Queen Victoria in India, Australia anq 
it Blackburn, the national 
at Gainsborough, the 
if Edward VII in St. George’s Chapel, 
Windsor, and other memorials to Ka. 
ward VII in London, Calcutta, Mel. 
bourne and Adelaide. 


J. O. DE BREVILLE 
(KNOWN AS JOB) 


wireless to 


ness ol 
coinage 

Sir 
son of Simpson 


re- 


memorial] 
memorial tomb 


A correspondent to The Vorning 
Post sent word that Job, the cele. 
brated French military draughtsman 
of the last generation, died recently 
in Paris at the age of 73. Job con- 
tributed to all the illustrated papers 
of thirty and forty years ago, and 
produced a series of illustrated his. 
tories for the young, showing the 
French soldier throughout the ages, 
His work had astonishing vigor, hu- 
mor and truthfulness. 
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By Victor E. D’Amico 
Price: $3.50 


MASKS 
By Herbert Reynolds Kniffen 
Price: $3.00 


Publisher: the Manual Arts 
Press, Peoria, Ill. 
(Books on the Arts Series) 


Books on the Arts is a series of 
for art workers 
Whitford, the 
Theatre 


students and 
William G. 
first volumes of 
Art and Masks 
lished simultaneously. 
In Theatre Art, both 
to whom the theatre is a source of en- 
tertainment, and the designer or stu- 
dent, looks to the theatre as a 
source of livelihood, will find a practical 
text. Mr. his work to 
the fundamental essentials of stage de- 


books 


two which, 


have just been pub- 


the play-goer, 


who 


D'Amico limits 


sign, providing a list of recommended 
readings at the end of each chapter so 
the reader may study further any par- 
ticular The author first ex- 
plains the method of analyzing a play 
to determine its dramatic motive. He 
then shows how the motive is trans: 
lated into graphic terms through form, 
color and light. The designer is ad- 
vised to ignore the description of set- 
tings given by the playwright, whose 
role is to indicate the spoken lines and 
action. What the stage artist should 


subject. 


| strive for is to have his sets and cos: 
|tumes reflect and emphasize the im 


pression created by the writer. 
Although Mr. D’Amico is an enthusi- 
ast on the revival of the use of masks 


| with their long and picturesque tradi- 
| tions, a more detailed treatise on this 


subject, as would be expected, is the 
second book of the series with the 


| simple title Masks. 


Mr. Kniffin’s volume opens with an 
historical review and descriptions of 
the masks characteristic of different 
peoples. Today there is a renaissance 
of the mask in the modern theatre and 
ballet, offering wide creative and 
decorative possibilities to the artist 
as well as an intriguing field for study 
to those not directly concerned in mak- 
ing masks. Mr. Kniffen as well as Mr. 
D’Amico tells in detail how modern 
masks are made and he also explains 
their symbolism in plays like those of 
Eugene O'Neill. Although one need not 
be a professional artist to succeed as 4 
stage designer, it is pointed out that 
the design and construction of masks 
require not only skill as a draughts 
man, sculptor, decorative artist and 
-aricaturist but also a_ specialized 
knowledge of facial anatomy. 
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FOREIGN AUCTION 


CALENDAR 





BERLIN 
International Kunst-Auktion 
20—Art the 


rn 


from 


October 
tl in prince 


collec 


tion of 


Hollenstein & 
November 6, 7—lEngravi 


Puppel 
ngs by old mas 


Paul Graupe—Herman Ball 


Early November—The collection of Prine: 
Fr. Leopold 
Paul Graupe 
Early November—German lite rature. 


R. Lepke 


October 27—Furniture and works of art. 
LEIPZIG 
C. G. Boerner 
November 4, 5, 6—The Carl Sachs colle: 
tion of graphic art, old master engray 
ngs and etchings and drawings from 
the De Groot collection 
COLOGNE 
Math. Lempertz 
November 25-27—The Malmede and Geis- 


sendorfer collections. 


FRANKFORT 
Hugo Helbing 
November—Art from the von Passant-Gon- 


old masters and art from 
Willebrand estate. 


MUNICH 
Hugo Helbing 
21—The_ collection 


the Noll W 


rd es 


October 20, 


of 
I dopple I 


Jacob 
November—The collection of August Wolf: 
furniture and paintings from the 
lection of Dr. R. Ergas; art from 
estate of Professor Schloesser. 


col- 


the 
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American Art Assoclation-Anderson 


Galleries 

30 East 57th Street 
October 17, aft.—Sale of the Israel 
collection of American antiques, 
October 20, 21, 22, 23, 24, afts.—Sale 
XVIIth and XVIIIth century furniture, 
Georgian silver, Sheffield plate, tapes- 
Oriental rugs, Oriental bibelots, 
Spode and Rockingham china, ete., ete. 
y order of J. William Smith of Syra- 
cuse, N. Y. and the estates of the late 
vr. William Cowan and Eleanor B. W. 
Cowan and F. R. Ford of New York. 

Exhibition begins October 17. 
ctober 20, aft.—Sale of autographs 
etters from the collections of W. W. 
Crannell of Albany, N. Y., and of Little- 
ton W. Tazewell, Governor of Va. about 


Soo 





Sack 


of 


tries, 


and 





October 28, aft.—Sale of early Americana 
including old Indian treaties and Wash- 
ngton documents from the library of 
Geor W. Riggs of Washington, D. Cc, 


ree 


National Art Galleries 
Hotel Plaza 
(The Rose Room) 
Fifth Avenue at 58th Street 
October 17 





I at 2:30—Sale of fine furniture 
from the collection of Charles <A. Ouriel 
Paris and other sourees (from the 
Renaissance to the Empire period) ; 
Queen Anne and Georgian silver, Shef- 
field plate, ete 
Plaza Art Galleries 
% East 59th Street 
October 17 at 2—Sale of Oriental rugs 
ill sizes and weaves, the property of 
H. Harootunian & Sons; also a collection 
of books and fine bindings, together with 
oil painting including portraits. 
October 22, 23, 24 at 2—Sale of antique 
decorations and furniture (English, 
French and American) Georgian 


‘rench silver, 
Sheffield plate and XVIIth and XVIIIth 


century tapestries, ete., recently im- 
ported by Leo Elwyn & Co., Inc. Exhibi- 
Uon begins Sunday, October 18 from 2 
too, and continues daily until time of 


sale, 


Walpole Galleries 
13 West 48th Street 
(Second Floor) 
October 19 at of art objects, in- 
cluding glass, china, silver, small pieces 


of furniture, rugs, a few Chinese and 
Japanese 


2—Sule 


pieces, 


etc. 
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TWO FINE TURKISH XVIIth-XVIIIth CENTURY EMBROIDERIES 
Photograph courtesy of the Metropolitan Museum 


Metropolitan Exhibits Rare Old Turkish Embroideries 


An exhibition of over one hundred} The design, usually based on the floral; In one (see illustration) the design of 


Turkish embroideries of the XVIIth, 
XVIlIth and XIXth centuries has been 
selected from the examples belonging 
to the Metropolitan Museum, where 
they will be on view in Gallery HL 15 
through February 14. 





The Greek Islands were under Turk- | 


ish dominion until the XIXth century, 
writes John Goldsmith Phillips in the 
October Bulletin the 
Museum of Art, but since the museum 
arranged a 


of Metropolitan 
special exhibition of em- 
broidery from that region in 1930, this 
needlework is in the 
present for the 
most part from the MacCallum collec- 
tion, the nucleus of our present large 
collection 


not included 


exhibition. It comes 


of which 


the 


textiles, was an- 


onymously in 
1879. 


given to museum 


Some of the 
date from the 
the Turkish 
power and 


embroideries 
XVIith 
empire 


selected 
century, when 
because its 
feared 
and envied by the rest of Europe and 
Asia. But the XVIIIth and XIXth 


witnessed a 


of 


magnificence was 


centuries gradual disin- 
tegration of such wide-flung dominions, 
and the majority of our embroideries 
are of this later period. 

Ottoman art, as here revealed, is an 
expression of Mohammedan 
which, although it 
semblances the art 
countries, is 
The 
naturalistic and 


culture 
certain 
other 


bears re- 
Mo- 


nevertheless 


to of 


hammedan 


unique. decoration is in part 


in part conventional- 
ized, like the art of Persia from which 
Turkish borrowed 


craftsmen heavily. 


ZS SASS LAG SAK 


FRANK PARTRIDGE 


spray, is treated in a variety of forms. | , 
| inspired 


The few colors which are used are 
generally bright and form a harmoni- 
ous pattern, The embroideries are 
worked in floss silk, occasionally re- 
lieved with metal threads, upon cloths 
of silk, linen, cotton and a of 
fine resembling silk. Among 
the stitches, darning, chain, and dou- 
ble running frequently occur. 

It is a simple matter to arrange 
these embroideries into groups similar 
in weave, material and design, but it is 


wool 
weave 


exceedingly difficult to define their 
provenance and date, That so little is 
known of such an important type of 


needlework is surprising until we con- 
sider that Turkish embroidery was 
generally a household handicraft. Such 
information as we have is due to tra- 
that are often unre- 
liable, and to a comparison of the de- 


ditional sources 


signs with those used in woven fabrics 
and ceramics. 


Confining ourselves, then, to general 


terms, we find it convenient to divide 
the textiles into two groups: those 
produced in Asia Minor, including 


Constantinople, and those produced in 
European Turkey. The embroideries 
made in Asia Minor correspond in de- 
sign to objects known to be of Turk- 
ish manufacture. Those made in 
European Turkey are, on the other 
hand, of provincial design, showing the 
influence of the subjected Europeans. 

Several of our large Asia Minor 
hangings worked mainly in the 
darning stitch date from the XVIIth 
or early XVIIIth century, when the 
sultanate was still in its full glory. 


INC. 


mediaeval Oriental origin was directly 
by Turkish woven fabrics, 
very possibly by brocades and velvets 
manufactured at Brusa. The color- 
ings of certain wall tiles of the same 
period compare closely with the de- 
liciously clear blues, reds, yellows and 
greens found in this embroidery. 
Another large hanging of this type 
(see illustration) is decorated with 
series of continuous vertical stems 
from which shoot alternately in oppo- 
site directions large tulip buds. 
Chain-stitch 
important 


embroideries form 
class. Made in the 
vigorous style of the XVIIIth and 
XIXth centuries, they are more na- 
turalistic but less bold and colorful 
than the group just discussed and 
give evidence of strong Persian influ- 
ence. Metal threads give variety and 
added color to silks whose tones are 
often of pastel quality. Like the chain- 
stitch embroidery used in XVIIIth-cen- 
tury France, the work is most skill- 
fully executed. 


an 
less 


Embroideries worked in the double 
running stitch compose another large 
group, more colorful and convention- 


| “Jan 


} 
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Hermitage Art 
Reported Sold 
To A.W. Mellon 


(Continued from page 3) 
“Helen 
Brandt,’ 
Dyck. 
Six 
French 


Fourment” and 
and three pictures 


“Tsabella 
by Van 


other well-known 
artists, according 
are in the hands of a well known 
Paris art dealer. These are: “Heroic 
Landscape,” by Poussin: “The Mezze- 
tin,” “The Polish Girl’ and “The Em- 
barrassing Proposal,” by Watteau; 
“The Dancer Camargo,” by Lancret, 
and “The Washwoman,” by Chardin. 


pictures 
to 


by 
rumors, 


Russian art experts in Paris admit, 
moreover, that the art treasures of the 
former Stroganoff collection, which the 
Soviets recently put on sale in Ber- 
lin, included some paintings from the 
Hermitage. These were: Andrea del 
Sarto’s “Holy Family,” Rembrandt’s 
“Christ and Samaritan Woman,” van 
der Neer’s “Evening,” Van Dyck’s 
Malderus” and “Antonius of 
Trieste” and Poussin’s ‘‘Bacchanalie.” 
Whether purchasers have been found 
for all these works it is not known 
for certain in Paris. But the number 
of Hermitage pictures sold or put on 
sale show that the Soviets are pro- 


| ceeding to liquidate their art treasures 


to a large extent. 


Since rumors first came from Paris 
several years ago that Mr. Mellon was 
acquiring some of the famous pictures 
in the Hermitage collection, the Sec- 
retary of the Treasury has consistently 
denied that he had bought any. A year 





ago in September he was reported to 
have paid $300,000 for Jan van Eyck’s 
masterpiece, ‘Annunciation,’ which 
hung in the Hermitage. This Mr. Mel- 
lon also denied and Soviet officials also 
insisted that Moscow was not selling 


but adding to the Hermitage collec- 
tion. 





alized than the chain-stitch embroid- 
eries, but evidently of the same pe- 
riod. Usually worked on loosely wov- 
en cloths of cotton and linen, the dou- 
ble running stitch is distinctive in 
| that the embroidery is the same on 
both sides of the cloth. 

In another group may be placed the 
delicately woven cotton scarves and 
| towel ends of the XVIIIth and XIXth 
centuries that are embroidered in a 
variety of stitches. 

Among the embroideries said to be 
made in European Turkey, the best 
known are those of the _ so-called 
Yanina type. Named after an old town 
in the southern part of Albania, such 
embroidery is distinguished from that 
of Asia Minor by the use of strong 
colors and by the absence of subtlety 
of design. In the hands of the Balkan 
peasants, the delicate floral and leaf 
motives were often contorted into 





strange shapes. 











its authorized agents. 
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Prints by Old 
' Masters to Be 
Sold in Berlin 


the Crowns of Stars,” “The Madonna HELBING SETS 
Crowned by Two Angels,” “The Ma- NOVEMBER D ATES N 
+ aa 4 va a 


donna with the Pear” and several 


other famous representations of the yAyT " 
- MUNICH—In the second half of No. 
Viadonna Further noteworthy are! . . - 
vember Hugo Helbing will sell at aye. 
: : - , : “Apollo and Diana” and “The Lady on ; ; 
BERLIN The auctioneering firms porn ; ind “ Koi ; tion the collection of Dr. Rudolf-Ergagg 
: enizing ti , le . ’ Horseback and the Lansquenet.” Other ee ate J ” 
in organizing their sales for the com of Florence This collector, who is 


ing fall season are obliged to take attractive works are by Claude Lor 


into consideration the existing busi 










j 
y 
world famous, has brought together 
raine, H. Goftzius, Wenzel Hollar and : pe ® A 
; ; number of most beautiful original hi 
— , van Leyder ; ' : 
ness depression which naturally is : ; : pion le j pieces of furniture of the Italian F 
, ; . . ’ . A high point of the sale is an almost ‘ . : - . 
felt in the art market also. Unde ner Aastra Macy Petey Renaissance, chiefly from Florence be 
ele ; complete oeuvre by Ostade, consisting ; S| 
the present conditions the collectors of about fifty sheets, most early states | Pictures by old Florentine masters, 
zeal and purchasing power are so in fine condition. These prints speak bronzes, glass and candelabra com. 
he artiat’a dalic ey : m 
checked by the uncertainty of political of the artist delight in the rendition plete the aggregation. sat 
ie ie of realistic street and domestic scenes ks the bontemine ol Miia ' 
P a . . . S ‘ t ¢ 1 ; 2 : Z ne } ‘4 2 4 ve er. als p 
und economic ‘prospes aa j o in which he described so plastically ' r, also a 
not seem advisable to bring up for the everyday life of the burgher and at Helbing’s, preceding the Ergass ~ 
sale a great quantity of valuable mate- of the peasant. While the larger com-| sale, the auction of the Wolff collection ul 
heat vy gt 
rial which the market is not ready to positions produce a distinctly pictorial | fp9m Heidelberg will come up. Includ- 7 
il I Thi it | t is th inion effect, the small and smallest rendi ing verv good furniture, bronze ] P 
absorb. S ¢ eas s e op ) : g ve LOK l , Les, zg s 
“g , tions are deliciously intimate and : Bold ; 
of Messrs. Hollstein & Puppel who are show the care of painstaking execu and silver works, porcelain and cera. 
now compiling the material for their tion. One feels that the love and mics, the sale offers as its most valv- i : 
‘ fase fi + ; 8! 
ment auction to be held the middle of optimism of the artist give weight and aple piece a German Romanesque Y 
’ : , ane . scien Se a e meaning to the smallest detail. The , . , 
November in Berlin. Though the of “MAN HUNT By JOHN STEUART CURRY pan : a ee ee “aquamanile dating from the XIIth or E 
ee ; meer classifications of Ostade’s work have _ pM ons : : 
ferings comprise sufficient prints of Included in the artist's exhibition now on view at the Ferargil Galleries. been made according to the recent in- | XIIIth century. This rare specimen of F 
fine quality to arouse keen interest vestigations by Mr. Godefroy of Paris the vessel used for pouring water on t] 
among connoisseurs, the sale will not valuable item is a sheet in dotted man-; Triumph of Mordecai,” “The Entomb- regarding the graphic productions of the priest's hands during the mass is h 
. , ‘ ‘ - ’ 9 : eee (COENE : his artist. , ; . : . 
include such a great number of unique | ner around 1460. It is of |.ow German ment (Bartsch 86) and The Jewish Us artist ; = in the form of the bust of a priest raig- {i 
: : a aad ; Bride.” if Bis it] pee. In general, the collection affords an |. P . Sane f1 
specimens as has been the case in this origin and represents The Last pup- ride, an impression With much bur! opportunity to see the same sheets in ing his hands in benediction. Another . 
firm’s auctions in recent years. per,” painted in light colors. and the plate mark. different states and to observe how|and more valuable aquamanile from K 
However, the so-called “little mas- A sale of prints without Rem- The Diirer series comprises quite a/| the artist proceeded in his work. the XIVth century, “Samson with the R 
ters” are very well represented. Ex-| brandt’s is hardly thinkable, and, in- number of the master’s most popular a = the yom aah ty in Lion,” was bought by the art dealer tl 
. . P 7 R Se such amous collections as 1e Marl- 
‘elle spec ans r f sgrever. Alt- e s > gs > aster’s : Ss ‘re states ; xcelle . . . : or or ¢ » Fig -aucti j ’ 
cellent specimens by Aldegrever, Alt-| deed, this time some of the master’s prints in different states and excellent ette, the Rumpf, the Earl of Ayles- Prummer at the Figdor auction in Ber 
dorfer, H. S. Beham and B. Beham are| most sought after items will be of-| condition. Among the most interest- | ford’s, the Weber, the Camberlyn and|/lin in 1930 for 106,000 marks.—Dr, : 
to be found in rich variety. A very| fered, the most important being “The | ing specimens are “The Madonna with | the Buccleuch.—F. T. D. Charlotte Weidler. Ys 
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MERCATOR GLOBES 
COME TO AMERICA 


Two rare old globes which are land- 
marks in the history of cartography, 
according to The New York Times, de- 
yised When European knowledge of the 
American Continent was still meager, 
have just arrived in this country from 


France, the first of their kind, it és 
nelieved, ever to come to the United 
States 

Only eight pairs of these globes, 


made by the famous geographer Ger- 
ardus Mercator in the XVIth century, 
are known, and all but the present 
set are owned by European institu- 
tions. Mercator was one of the earliest 
geographers to “put America on the 
map,” representing it as a continent 
separate from Asia. 


The globes which have now come 
to America are a recent find. Last 
summer Philip H. Rosenbach of New 


York and Philadelphia, while touring 
Europe, was invited by friends to visit 
» chateau in the Allier district of 
France. Here he was surprised to find 
the pair of Mercator which 
had been in possession of the owner's 
family ever since they were purchased 
from Mercator himself. A tradition is 
that they were designed originally for 
Emperor Charles V. In due course Mr. 
Rosenbach acquired the globes and had 
them sent to this country. 

Mercator was one of the famous sCi- 
entists of his period. Born in Flanders 
in 1512, he was educated at Bois-le-Duc 
and at the University of Louvain. 
His first map of the world was issued 
in 1538 and in this he departed from 
the custom of many of his predeces- 
sors by representing America as a 
separate continent, cut off from Asia 
by a narrow sea. In constructing the 
globe Mercator was able to print his 
maps on strips of paper, tapering at 
the end, which he pasted to the out- 
side of the sphere, the narrow ends 
toward the poles, which were covered 
by circular areas. 

“Of the two globes which Mr. Rosen- 
bach has brought to this country the 
terrestrial specimen which is forty-one 
centimeters in diameter and is 
mounted on the original stand is in 
perfect condition, unlike certain of 
those in European museums which 
have been stained or injured. 

Continents, islands and their 
subdivisions are plainly shown, and 
the ecliptic, the tropic and the polar 
circles represented with meridians and 
parallels. Engraved legends are scat- 
tered over the entire surface: one car- 
ries the dedication to Nicholas Per- 
renot and the date of publication, 
1541, and others give all sorts of in- 
formation on unfrequented and little 
known lands with directions, for figur- 
ing the between any two 
points. Clever devices are introduced 
to show travelers in foreign lands the 
positions of familiar stars, with sev 
eral important aids to navigation. 

The companion piece is a 
globe of the heavens, 


globes. 


seas, 


distances 


celestial 
published in 


1551, built to the same size and by 
the same method. Large figures of 
animals, birds and fish, representing 


the constellations and separate stars, 
cover its surface. An appeal to astrol- 
ogers appears in an inscription on the 
horizon circle of the horoscope used 
in calculating births and fortunes. 


MINNEAPOLIS. BUYS 
COLE LANDSCAPE 


MINNEAPOLIS 
Minneapolis 


possesses a 


Although the 
Institute of Arts already 
fine lanscape by Thomas 
Cole, signed and dated 1825, it has re 
cently added a later landscape, prob 
ably painted before Cole’s journey to 


Europe in 1829, to its group of XIXth 
century American paintings This 
work, purchased from William Mac 


beth in New York, belongs to the art- 
ist’s Hudson River subjects, and de- 
picts West Point in the first decades 
of the last century 

Cole was born in 1801 in England of 
American parents, who returned to the 
United States when the boy was nine 


teen and went to Steubenville, Ohio, 
where his father established a wall 
paper factory. It was a wandering 
German artist who first fired the 


youth’s ambition to become a painter. 


At twenty-four we find him in Phila 
delphia living in poverty, copying pic- 
tures at the Academy, decorating bel 
lows and Japan ware, writing an occa 
sional story for the Saturday Evening 
Post, and suffering from inflammatory 
rheumatism. He spoke of it always as 
“the winter of my discontent,’ by 
comparison with which the next year 
in Greenwich Village, whither his fam- 
ily had removed, was a paradise. 

At this time the five canvases he 
brought to New York were put on view 
in a friend’s shop, and drew the at 
tention of a buyer, whose purchase en- 
abled Cole to go up the Hudson and 
sketch from nature. On his return he 
painted “A View of Fort Putnam” 
and “The Falls of the Caterskills.” 

Trumbull, famous for his patriotic 
pictures, first discovered young Cole’s 
merits, bought “The Falls” for his 
studio, and introduced him to Durand 
and other important painters. His 
star began to rise, “he had a fixed repu- 
tation and was numbered among the 
men of whom our country had reason 


to be proud,” said William Cullen 
Bryant, who befriended him. “I well 
remember what an enthusiasm was 


awakened by these early works of his 

pictures which carried the eye over 
scenes of wild grandeur peculiar to 
our country, over our arid mountain- 
tops with their mighty growth of 
forest never touched by the axe, along 
the banks of streams never deformed 
by culture, and into the depths of skie: 
as few but Cole could ever paint.” 
Thus began native American  land- 
scape—and Cole himself never sur 
passed the simple direct canvases of 
his early years. 

In 1829 he went abroad, studied the 
masters, became imbued with the 
moral allegories then popular, re 
turned to a position of importance in 
New York, which had become the art 
center of the new world, and produced 
the elaborate series of “The Course of 
Empire,” “The Voyage of Life” and 
“The Cross and the World,” in the pre 
Civil War taste. 


But such landscapes as his ‘West 
Point,” looking up the river from a 
rocky height above the military acad- 


emy on an autumn day, are the pre- 


cursors of a truly American school of 
painting, expressing the national pio- 
couln- 


neer spirit that enabled a new 
try to rise to a place among the great 
nations of the world. 
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: = vious or it erred on the other extreme | sure that they will well repay a visit. 
LONDON IETTER . and was obscure and involved. When) The Guardi with its gondolas would 
: , 4 ‘ he endeavored to envelop the spectator alone make it well worth while to 
By Louise Gordon -Stables in an atmosphere of mysticism, his step out of the taxi-traffic of Bond 
socccree) work merely left one cold Street into the calm of these rooms 
But in his portraits he has given us What is more, few of us know enough 
The death of Sir William Orpen has a whole gallery of canvases distin of Seghers to be able to neglect this 
not come altogether unexpectedly to guished from the point of view of ccc studying a ane “River 
; etasre y = . } ‘e > > ac « : 
those acquainted with this brilliant art re ge cance a rey and color, as well sored th ga poner = ba pe 

ist. For some time past all had not ‘ ental Me 


mosphere. Nor should one miss the 
truck a personal not mt ‘St. Paul” of Goya or the Hondecoete; 
eace ss CK ji jersona ole Oo com . . ‘ 
i ; : or the Van Dyck Nothing has been 
mentary that lifted them out of the : 
s included that is not of merit 
common rut of such compositions. His 


; ; : Orpen’s pictures relating to war and 
been well with him, and this summer's 


Royal Academy with its Orpen can 
vases made it clear that both hand 
and mind were not as they had been 


“Signing of the Peace” gave us a * * 4 
From its very beginnings Sir Wil glimpse of humanity rather than of The F Art § , , 
“Suir le <] » P ‘1e : y 

liam’s career has been an outstanding pomposity, of inquiry rather than of ut eres Al + iety is opening its 
one. At the Slade School, where he solemnity. Viewed in the light of sub- | 5€#50” igs . he yor * yr ero and 
shared honors as a student with Au sequent international developments it oe _ vig — ry — War 

- . . . > j > 8s er "et S ov 
gustus John, it was already apparent is curiously interesting die, which fo leer realism might 


that in him there was a painter of un 
usual talent. If he lacked in a meas 
ure the arresting individuality of his 
fellow student, everything came to him 
with ease. He painted anything and 
everything and always with a masterly 
eye for precision. He could make even 
the least interesting of sitters appear 
worth the painting, and he knew to a 
nicety how to arrange the stage for 
them by means of colorful stuffs, rich 
draperies and skillful lighting. He had, 
too, a nice sense of humor, as exempli 
fied in his self-portrait, “Orpsie, My 
Boy,” or that of Sir Ray Lankester 
and many another. 


have been painted in the heart of the 
jungle. Yet the artist is not a travele; 
A way of aiding the Exchequer ha and has gone no farther afield than 
been devised to take place on Trafal- the Zoological Gardens in Regent's 
gar Day, October 21. On that date the’ Park to make his studies. Possibly the 
Hurcomb salesrooms will dispose of bona fide traveler might find reason 
any objéts d’art or furniture forward- | to find fault with the settings in which 
ed to them for auction on behalf of | he has placed his lions and leopards, 
the Treasury in its present crisis. This but to the similarly uninitiated, they 
is a revival of a method of raising appear convincing. Mr. Wardle hag 
funds resorted to during wartime and great verve together with excellent 
should arouse much interest. On the draughtsmanship and color 
last occasion not a few purchases of an 
exceptional kind were made by the ie m 
dealers, while the nation benefited to rhe sale - the Phellusson collection 
the extent of several thousands, for of coins will take place at Sotheby ° 
j : Y at ta tmeten;g.| On October 19. These date from the 
among a great deal that is insignifi i. creme ee ‘ a 
cant there is always a fair proportion reign of Edward Ill and include “no- 


1) 


bles” proper to the succeeding reigns, 


* * + 





He most clearly showed his limita 
tions when it came to a matter of 





. ; of gifts of considerable merit : . 

imaginative representation, for he was a eae MANY GLACIER" By LEO KATZ ‘ ; ‘ together with specimens of early gold 
fond of including amongst his annual rREE NEAR MAI BESANT ES y = 2 sovereigns introduced under Henry 
contributions to the Academy a work, Included in the artist's exhibition now on view at the Montross Gallery. Whether the Colnaghi Galleries are | VII. There are a great number of 


dealing with some abstract subject 


concerned with an exhibition of old) pieces of unusual type and no 
His symbolism was either unduly ob- 


smal] 
masters or of moderns, one may fee! | historical significance. 
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JAC. FRIEDENBERG H DSON CHAS FRIEDENBERG Expert Restorer of Paintings \ R LPH M 
President Vice-President 
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Cleaning and Relining 
1 East 53rd Street, New York 

FORWARDING and SHIPPING CO., Inc. 600 MADISON AVE., N. Y. 

CUSTOM HOUSE BROKERS, FORWARDERS, on Fifty-Seventh Rimes 


le PHONE 





Lala 3 1255 
PACKERS and SHIPPERS 


Our many years of experience have placed us in posi- 


— —_= tion to give unexcelled and smart service for prompt 
CUSTOM HOUSE clearance of shipments through the U. S. Customs 
DEPARTMENT 


On arrival of shipments at the port, we can arrange 
for U. S. Customs examination at our warehous¢ 
(under Customs regulations) where our facilities and 
experienced employees permit us to assure the most 
careful handling, unpacking and delivery 


WAREHOUSE 
DEPARTMENT We specialize in the handling and packing of works 


of art, paintings, fine furniture and household effects 
to all parts of the world, and also attend to boxing 
crating and forwarding of domestic shipments 


Rare Famille 
Verte Vase 
Kang Hsi period, 
1662-1722 


Height 18 inches 





PACKING ond On large shipments consisting of works of art, paint 


ings, fine furniture and household goods, destined 


SHIPPING DEPTS. England, France, Germany, Italy or Spain, we u os ; : i “+ RS 
Special Van cases which luce the cost of trans 


por- 
tation and packing, and also the possibility of damage 


AMERICA’S FIRST TRULY 
NEW YORK ' CONTINENTAL HOTEL 

Office: Warehouses: 
17 STATE STREET 507 WEST 35th STREET 
Tei. BOwling Green 9-4151 323 EAST 38th STREET 


Famous for its service, cuisine and 
unexcelled location 


Rates... for either transient or 
London Representatives: permanent residence... are sur- 


CAMERON-SMITH & MARRIOTT, Ltd. | 2” 
“Norway House,” 21-24 Cockspur St., S. W. 1. 


Cable Address: “Kamsmarat” Tel. Whitehall 8544 


EXHIBITION OF RARE 


CHINESE PORCELAINS 


Member Antique and Decorative Arts League 


Represented in Boston, Baltimore, Washington, D. C., Chicago, 
Philadelphia and other parts of the U. S. and all 
principal cities of the world. 





CENTRAL PARK SOUTH 
Direction’ §. Gaecory TaYLor 
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OILS 


16x 12 INCHES 
A LANDSCAPE 
BY 
THOMAS GAINSBOROUGH, R. A. 
(1727-1788) 






This charming country scene has been de 
termined to have been painted during 
Gainsborough’s early Bath period. The 
delineation of foliage is brought into sharp 
relief against a light blue sky, typical of 
the master’s brilliant style. 


PAINTINGS 


I! EAST 57th STREET 484N.KINGSHIGHWAY 


New York 
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AMERICAN ART ASSOCIA. 
TION-ANDERSON 
GALLERIES, INC. 


RIGGS LIBRARY 


Exhibition, October 20 
Sale, October 28, Aft. 


Early rare Americana, manuscript 
of Indian treaties and important Wash 
ingtoniana are included in the library 
of the late George W. Riggs of Wash 
ington, D. C., to be order of 
his heirs at the American-Anderson 
Galleries on the afternoon of Octobe! 
28, exhibition to begin October 20 

A delightful picture of George Wash 
ington helping his wife to express 
thanks for a gift of coffee and to get 
a cook is furnished by three drafts of 
letters in his hand written for Martha 
Washington. Further casting a strong 


sold by 





and 
dian 


1% 


wise 


cion 


map 
where the 
other important item is his Noticias de 


la 


copies. 

And what has never before appeared 
the auction 
The 


idvertiser 


In 


s official 
'and Philadelphia, also contain many 
interesting 


Historica, a 
relating to California and containing < 
Pacific” 


the human side of 
ithing letter demanding 
a debt. Washington's accounts 
sident, mainly for 
residences in New 


items 

tne important 
Council held at 
Charles 
for the Indians 
superb copy of Palou'’s 
famous earls 
“Mars 


Ocean is shown 


the words 
Pacific 
1874 


California, one 


Washing 


furniture 


manuscript 
letters are the minutes of the 
Treaty 
Pennsylvania, July 21 to 
757, recorded by 


Kaston 
August 
Thomson, 
Shown like 


100) and 


November 7, i776 It is the only com 
plete run known of this newspaper 
covering the critical period of the out 
break of the Revolution and the sign 


ing of the Declaration of Independence 


CRANNELL-TAZEWELL 
AUTOGRAPHS 


Exhibition, October 14 
Sale, October 20 


fine series of Jefferson, Mon 
Madison 


A very 
roe and 


Winslow Crannell of 
Littleton W. Tazewell, 


can-Anderson 


market is a long file of of October 20. The collection will be 
Pennsylvania Journal and Weekly on exhibition commencing October 14 
from January 4, 1775, to The Crannell autograph collection 





OLD 
MASTER 


PAINTINGS 


PAINTINGS 


letters will come up 
at auction in a sale of American his- 
torical autographs, comprising the col- 
lections formed by the late William 
Albany, N. Y.., 
Governor 
of Virginia about 1835, at the Ameri- 
Galleries the afternoon 


IN NEW YORK 7 


includes a long and interesting letter 
from George Washington to Lund 
Washington, dated May 6, 1783, tell- 
ing of a meeting with Sir Guy Carle- 


ton for settling plans for restoring the 
negroes and other property belonging 
to the citizens of the United States 
\ Lincoln letter to John D. Johnston, 
February 23, 1850, tells of the death 
of Lincoln’s second son. Also in the 
Crannell collection are a fine Jackson 
war letter making an earnest call to 
the Governor for men and supplies 
and a long and eloquent appeal from 
Herman Melville to W. L. Marcy on 
behalf of his unfortunate late brother, 
Gansevoort, who had died shortly be- 
fore in England. This is of particular 
interest as letters by Melville are 
among the rarest of American literary 
autograph material. 

The Governor 
ence, 86 


Tazewell correspond- 
items in all, is the portion 
which contains the Jefferson, Monroe, 
and Madison letters. The Jefferson 





RANK T. SABIN 


ESTABLISHED 1848 


172 NEW BOND STREET, LONDON, W. 1 


CABLES: SABINUS, LONDON 


. & A. SILBERMAN 


133 EAST FIFTY-SEVENTH STREET 


| AS. DRE 
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WORKS of ART 
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NEW YORK 
680 Fifth Avenue 


de 


MUNICH 


Maximiliansplatz 7 


NEW YORK 


5 SEILERSTATTE. VIENNA 


DAVES TRVERE GB 


Established 1870 
39 Pearl Street, New York City 


Phone BOwling Green 9-7960 


“OLD MASTERS” 
IN THE FINE ART OF 
PACKING AND 
TRANSPORTATION 


If purchases are made 
abroad, is it not advisable 
to have shipping docu- 
ments sent direct to us 
for clearance? 


Cable Address: Spedition, New York 


Member the Antique ¢€ Decorative 
Arts League 


EXHIBITION OF 


CHINESE ANTIQUE 
WORKS OF ART 


Now on View 
In the Galleries of 


TON-YING 


& COMPANY 
5 East 57th Street 


Third Floor 
NEW YORK CITY 
Your Attention Is Invited 














material includes seven letters 


. on the 
New Orleans satture case, on Jeffer. 
son's defense in the suit broughy 


against him by Edward Livingston fo, 


forcible 
Sainte 


The 


from the 
New Orleans. 


ejection Batture 
Marie in 
Tazewell collection also in- 
cludes very important naval mate 
rial, mainly relating to the War of 
1812 and the Tripolitan War, inclug. 
ing original records. In this section 
appears the original rough draft mip. 
utes of the Court Martial of Capt 
James Barron, Commander of the 
Chesapeake, tor striking his flag to the 
British ship Leopard, June 22, 1807. 
The finding of the court is signed by 
the President, Capt. Murray, and the 
Judge Advocate, L. W. Tazewell. 

In the Crannell section of this sale 
will be found a large amount of mate 
rial of historical and general interest 
relating to the early New York fam. 
ilies, first English governors, lords of 
the manors, etc. 


ENGRAVINGS 
& 
DRAWINGS 








ANTIQUES 


DUVEEN 
BROTHERS 


PAINTINGS 
PORCELAINS 


t 


TAPESTRIES 
| OBJETS d@ART 


NEW YORK 
PARIS 


ee 





EON AMELIE 


=A aR 


Tian: aetna = 


2 AERTS es Y 





3 


COP OL POLLO LL Ee 


ere 
pr 
mi 
Le 
fa 
ity 
pli 
be 
wi 





















CROP Se 


\~ 


PPO Oe) 


S on the 
n Jeffer. 
brought 
-ston for 
Batture 
also ip. 
al mate 
War of 
includ. 
S$ section 
raft min. 
of Capt 
of the 
lag to the 
22, 1807, 
signed by 
and the 
well. 
this sale 
of mate 
1 interest 
Tork fam. 
lords of 





RLS MELLIN NS ES OLEMRELS, | 





& 
. 


¥ 


LEB PEDTAN PS& 


% 





perereeee 


POO LLLL LOLOL EL 


re PEPDO PIII LID IO LIL LIOL OLD L LILO DOI DIL LS PPPP POLI LLILILLOLLLOL LOL LLL LOL LL LL LOLOL LOLOL ODL LOLOL 


ad 
the artist’s sixtieth birthday. Feinin-| scant knowledge of conditions in this| may be studied in the Tretjakoff Gal 
ger’s American nationality is scarcely | country. lery in Moscow and in the Museum of 
more than a biographical fact, for he The public museums in Russia have| Russian Art in Leningrad. In the art 
received his artistic training in Eu-| been considerably increased under the | aggregations of both these cities the 
rope and has lived in Germany most) new government through the incor-| evolution of Russian art up to the pres- 
of his life. His art, besides, shows no| poration of private art property. In-| ent time may be completely surveyed. 
national traits, being essentially eso-| tensive propaganda measures have| Adequately to house this immense 
eric, aloof and reserved. Early in his | been successful in stimulating the ar-| material a church has been cleared to 
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. BERLIN LETTER 


By Flora Turkel-Deri 





* | PAUL BOTTENWIESER 
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The National Gallery has arranged; regime. The report, which contains, especially, there have been some very | # OLD MAS [ ERS 
comprehensive exhibition of the 


many interesting statements and facts,| interesting achievements. 
yorks of Lyonel Feininger in honor of |fcrms a valuable contribution to our Russian art of the XIXth century 





Ambassador Hotel, New York 


Park Avenue at 31st Street 


reer Feininger painted grotesque | tistic interests of the masses and Dr.| provide the necessary exhibition room. | # 5 Bellevuestrasse, Berlin \ :™ 
fgures of such immense proportions | Born reports that crowds of visitors The collections of icons in Moscow 


; Opposite the Hotel Esplanade 
that they seemed to soar above reality. daily fill the galleries and listen to|and Leningrad museums are now be 

He clad them in the brightest, purest | the explanations of curators. Accord-|ing rearranged, thus uniting wonderful 
colors and gave them eccentric atti-|ing to Bolshevistic theory, art is pri-| specimens that formerly adorned | 


tudes, thus achieving a sort of bizarre | marily a sociological document and)|churches and monasteries or were pri- 





ind fanciful art. the rearangement of Russian museums|vately owned. The task of freeing 

Later on Feininger abandoned figure | on this principle is everywhere under| these works of art from the dirt and 
nainting almost entirely and gradually way. Directors and curators have overpainting of many centuries and 
ve - 


developed a cubistic style in which) been chosen from the ranks of sup-|thus restoring them to their original 


landscape and architectural forms be- porters of the U. S. S. R. in order to| beauty, has received the painstaking 
come elements in a sort of pictorial | jnsure the carying out of this system.| attention of Russian experts, who have 
plane geometry. The cubistic system ' i 


The inherent nature of a work of| achieved startling results in this field 


has not, however, been an end in it-| art, continues Dr. Born, is, however, The ethnographical section also re- 
self for this painter. It is solely a) opposed to such a classification and| veals the combative materialistic doc- 


means of escaping from the natural) conflict is bound to result from such|trines of the Bolshevists, which is op- 
aspect of things, a framework in which | theories. For instance. the Hermitage| posed to purely aesthetic values. The 
to fit the romantic aspects of a re-creat-| jn Leningrad is now showing a very | installation emphasizes the benefits of 
ed nature. The cubistic method is thus) fine exhibition ot Italian XVIth, | civilization, exemplified by present day 
varied by Feininger to conform with | xVIIth and XVIIIth century draw-| living conditions, up-to-date working | 
is individual, highly sensitive reac-| jngs, which have been selected as illus-| methods, etc., as opposed to peasant | 
a Chimes of delicate colors blend | tratiens of the role played by trade| hardships in former times. 36 East 57th Street New York 
in prismatic bodies, cubes, cones and capitalism in these periods. Obviously The arrangement of the Hermitage, 
cylinders. The rhythm of parts and | this standpoint has nothing to do with| on the other hand, has not been great: | 
units is held in faultless harmony) the artistic merits of the works on|ly changed, the sole radical innovation 


PAINTINGS 


throughout the entire composition and | yjew, In the pre-historic section, Dr.| being the passage leading to the win- Member of The Antique and Decorative Arts League 
color gradations are used to create Born reports, that this sociological | ter palace. Here the collection of By- 


the most surprising effects. method of classification proves more | zantine art is installed and arranged in 
The artist’s love of such experi-| appropriate. He has found, however,| a perfect manner while a special sec- 
ments has not flagged with the years | that as artistic merits  increase,|tion of Iranian, Caucasian and Asiatic 
ships and churches, landscapes and | esthetic values are more and more vio-| antiquities is still in course of forma- 
streets, are the chosen objects of his | ated by schematic selection and ar-|tion. Also of great importance is the 
intuitive transformations. The im-| rangement. collection of Scythian goldsmith’s 
posing array of one hundred and thir- On the other hand. there is a very | Works, including many specimens that 
ty odd paintings and drawings united jnteresting exhibition of Russian arts | Open new vistas in the understanding 
in this exhibition reveal a great ho- and crafts of the XVIth. XVIIth and| of early European art. 
mogeneity. One feels in them a lyri-| xyI[Ith centuries in the historical mu- The newly founded library in Mos 
cist whose path is far removed from | seum in Leningrad which unites the | Cow provides a splendid opportunity to 
the throbbing intensity of uncompro-| entire holdings of the museum, and) study the history of the art of printing 
mising reality. He imparts to his’ hence gives a valuable survey of the in Russia. In the Public Library in 
creations, always in melodious eX-| yarious crafts without too much em-| Leningrad valuable manuscripts are 
pression, the whole gamut of personal phasis on tendencies. The treasury in| Shown, among them specimens of mar 
moods—gay, sentimental and dramatic. | the Kremlin has been set up in a simi- velous beauty and historic interest. 
Lately, however, his colors have lar manner. with the exhibits grouped The greater part of Russia’s art 
gained a deeper, more resonant qual-| go as to unite in historical sequence all | treasures have been amassed through 
ity and the forms are slightly more | objects of the same period. Such a/|the activity of private collectors. Thus 








plastic. These works, however, still presentation affords a lively picture of | the wonderful Museum of Modern Art 
belong to the artist’s beautiful dream) yarying cultural milieus. in Moscow consists of works gathered T i BD RAC rs 
world Besides its famous collection of| by S. J. Stschukin and A. Morosow 

- 2 Coptic textiles and Egyptian mummy | Who assembled a comprehensive col- 


“The World from Below” is the title portraits, the Museum of Fine Arts in lection of French art, ranging from 
if an exhibition arranged by the Neu-| Moscow also boasts a remarkable col-| Manet to Picasso. There are, in addi- 
mann-Nierendorff Gallery in a base-| jection of paintings, among which| tion, showings of works by contem 
ment generally used for storage. This! works by Poussin and Dutch XVIIth| Porary artists dealing largely with the 
gloomy setting is rather well suited| century art are especially well repre-| Misery and distress of the working 


.. up to the Sky « 


ERRACE apartments at The 
Beverly offer a glorious 


to the art which has been placed on! sented. classes before the proletarian revolu view of the East River and be. 
view. Among these are works by Dix) Also in this museum is an exhibition | tion. * ¢ * ! . . 
from the war and post-war period, in) of casts after Greek sculptures of ath- On the occasion of his eightieth yond! Large sunlit rooms with 


which he ferociously scourges society | letes. sports being a matter of great | birthday, a portrait bust of Dr. James 


casement windows and French 
and depicts a world of debasement and concern to the new régime. This 


is | Simon has been set up in the Deutsche ~ i 
brutality. Gross is also included and) certainly an excellent method of en-| Museum in the rooms containing hi: doors... perfect service...and 
his satirical language searches out the | couraging school children to visit the | donations of painting and sculpture. the noted Beverly-Divan Res- 
darkest side of the human soul. Some gallery and make sketches of the ex-| The Museum of Egyptian Art has also 


of Nolde’s canvases with their burn-| hibits. Further, in every public gallery | honored Dr. Simon. taurant with prix fixe ora la 


In the room dis 
ing colors partially dispel these night-| books are conspicuously laid out in 


playing the excavations from Amarna, carte service. One to four 
mares. In the works by Werner! which visitors may write down their| there is an inscription telling of the rooms. on lease or day-b -day 
Scholz, one is strongly impressed by | wishes and suggestions concerning the | generous aid accorded by this art bene- ° y : 
his quiet and simple interpretations | museums. factor to the German Oriental Society 


of tragedies among the poor and the The Moscow print room has aleso|in 1907-08 and 1911-14 


ms ’ “eg ; In addition to Ol 
miserable. With a single gesture he) been enriched through the exchange of| the financial assistance granted this 2 
nee a world of feeling and emo-|contemporary Russian prints for) enterprise, Dr. Simon also donated to 

10Ns., 


works by young Austrian artists, this | the Egyptian Museum in Berlin the re- 
! cooperative venture having been ar-|sults of these excavations, among 
An interesting article by Dr. Wolf-| ranged by the director, Professor Side-| which are the famous portrait head of 
sang Born of Vienna in Kunstwan-| row. Russia possesses, Dr. Born as- 


oa * 


Queen Teje, the mother of Amenophi: 


oad deals With recent developments | serts, a great number of very able|IV and of Nofrete. both of which are 125 EAST 50 ST. 
USSlay inuseums under the Soviet 
: WALLACE K. SEELEY, MANAGER ° NEW YORK, N. Y. 


graphic artists and in woodcut work, | feature pieces of the collection. 







Cables: “NATARTGAL, NEW YORK” Telephone: PLaza 3-1740, 1224 


NATIONAL ART GALLERIES we 


ROSE ROOM HOTEL PLAZA FIFTH AVENUE, NEW YORK 


Continuous Exhibitions 
of fine Antiques and Works of Art to be disposed of at private sale and public auction. 


Frederick A. Chapman 


petri AUCTIONEERS AND APPRAISERS Miss Counihan 










20 


TEXTILES SEEN IN 
BROOKLYN SHOW 


The decorative arts department of 
the museum has arranged an exhibi 
tion of a number of early American 
printed cotton textiles from the col 
lection of Elinor Merrell. These high 
ly picturesque textiles are interesting 
reminders of the taste of an earlier 
day that has at present returned to 
popularity The examples shown are 
of French, English and domestic ori 
gin, but all were chosen because of 
a subject interest in early American 
events or personages. Two handker 
chiefs are shown decorated with care 
fully drawn representations, one of 
the death of Washington surrounded 
by friends and relatives, and adorned 
in the corner with such stock phrases 
as “First in the Hearts of his Coun 
trymen”; the other design is com 
memorative of his resignation and 
bears a dramatic portrait of him and 
portions of his resignation speech. An 
other historical print is of Penn's | 


treaty with the Indians and is after 
the famous picture by Benjamin West 
and dates about 1800. One of the most 
amusing of the portrait subjects is one 
of Zachary Taylor showing him mount 
ed on his horse in his characteristic 
mode—side—saddle fashion. 





For the past several years modern 
reproductions of these prints have 
been popular with interior decorators 
in the adornment of modern homes, 
and it is valuable to see these cotton, 
and cotton and linen materials with 
bold designs printed on them in 
shades of brown, mauve and ever MADONNA AND CHILD 
popular pink or occasionally multi-col 
ored. With the exception of one wood 
block print, these examples are all] | ; 
drawn from copper plate engravings. . ; i innit anetcniaas 
They have been hung near the en- For contrast in a neighboring gal 
trance of the American rooms and will 
remain on view until November 30. 
It is the first of a series of small ex- | 
hibitions planned to show early Ameri-| decade. Prints that have had a fleet- 
can artistic manufactures and decora-| ing popularity during the last ten 
tive endeavors. years are shown, including among 








lery is being displayed a small collec 
tion of textiles and foibles of the past 











3 East 51st Street, New York 


Ancien Palais Sagan, 57 Rue St. Dominique PARIS 











JULIUS LOWY 


[INC.] 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 





25-27 West 56th Street, New York 











Photographer of Art Collections 
Paintings, Art Objects and Interiors $ 
Studios at 138 East 60th St., New York 
Daguerreotypes Reproduced Large Prints 
pestsssssset 






CQUES SELIGMANN & C 


PAINTINGS and WORKS of ART 





_The Art News 


By LUCA DELLA ROBBIA 


This siucco bas-relief is included in the sale to be held at the 
A merican-Anderson Galleries from October 20-24. 





those familiar to everyone, the famous 
war bonnet design that appeared in 
some form or other in almost every 
woman’s wardrobe. It is intriguing to 
examine the ultra-modern print of a 
few years ago from the angle of the 
later developments along that mode. 





9 Rue de la Paix 
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A MELODY IN COLOUR 
The delightful new mezzotint by 
ELLEN JOWETT 

after ou Henry Raeburn, I 


RL. A 
Rendering all the wistful charm 
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Calendar of Exhibitions 


Ackerman Galleries, 50 East 57th Streee 
Contemporary American etchers, 


through 
October. 


(merican-Anderson Galleries, 30 East 
57th Street—Taxidermy and sculpture by 


Jonas Brothers and Jack Metcalf, 
October 19-31. 


the 


American Folk Art Gallery, 113 West 13th | 


sStreet—Early American paintings in oil, 
water color, ete., and on velvet and glass, 
Pennsylvania Dutch fracture, ete. (Open 


by appointment) 


An American Group, The Barbizon Plaza, 
S8th Street and Sixth Avenue—Exhibi- 
tion of paintings and sculpture by mem 
bers, October 19-November 14 


in American Place, 509 Madison 
Paintings by Marin 


Avenue— 


{merican Woman’s Association, 353 West 
sith Street—Pictures by artist members 
selected from the circulating art gallery, 
through October 24 


({merican Water Color Society, 215 
hith Street—Annual exhibition, 
20, through November & 


West 


Octobe 


Arden Gallery, 460 Park Avenue—Exhibi 
tion of garden furniture, sculpture ind | 
accessories, through October 

Argent Gallery, 42 West 57th Street— 


Paintings of 
Gardner, 


Panama by Beatrice 8 


Art Center, 65-67 East 
Printing for commerce, 
American Institute of 
through October. 
Newman; fine arts exhibit by 
of the Art Alliance of 
“Fine Printing on Three 
arranged by the Limited 
through October 24. 


56th Street— 
shown by the 
Graphic Arts 
Water colors by Elias 


America, and 
Continents,” 


A. U. D. A. C., 38 East 58rd Street—Pho- 
tographs and modern accessories, de- 
signed by members. 


Babeock Art Galleries, 5 East 57th St.— 


Paintings and etchings by American 
artists. 
Balzae Galleries, 449 Park Avenue—In- 


ternational water colors shown under the 
auspices of the College Art 


Association, 
through October 26. 


Belmont Galleries, 576 Madison 
Primitives, old masters, 


A venue- 
period portraits 


John Beeker, 520 Madison Avenue—Draw- 
ings and water colors by Léger, to Oc- 
tober 23. 

Bourgeois Galleries, 123 East 57th Street 


Group of American paintings, through 
October. 


Brooklyn Museum, Eastern Parkway, 
Brooklyn—Travel prints (in the gal 
lery of the library). An international 
exhibition of paintings, arranged by 
Marie Sterner, through October 23. 

Brownell-Lambertson 


Galleries, 106 East 


bith Street—‘'The New York Scene, 
through the month. 

Brummer Gallery, 55 East 57th Street— 
Paintings by Marcel Mouillot, through 


November 7. 


Butler Galleries, 116 East 
Paintings “suitable for 
through October. 


57th Street— 
decoration,” 


Carlberg & Wilson, Ine., 17 East 54th St.— 
XVIIIth century English and French 
portraits, primitives and sporting pic 
tures. 


Caz-Delbo, 561 Madison Avenue — 
ings, aquatints, drawings, etc., by 
Legrand, 


Ktch- 
Louis 


Ralph M. Chait, 600 Madison Avenue— 
Important Chinese porcelains 
Chambran Galleries, 556 Madison Avenue 
Permanent collection of French paint- 
ings. 


Charles of London, 52 East 57th Street— 
Paintings, tapestries and works of art 


Chinese Publie School, 16 Mott Street— 
Mural decoration depicting stricken area 
in China, by Yun Gee 

Contemporary 
Paintings by 
vember 14 


Arts, 12 East 10th 
Iskantor, October 
(10-6 P. M.). 


Street- 
20-No- 


Daniel Gallery, 


600 Madison 
Group show by 


American 


Avenue— 
painters. 


Delphic Studios, 9 East 
Paintings and sculpture by 
bull, photographs by 
through October 25. 


57th Street- 
Grace Turn 
Moholy-Nagy, 


Demotte, Ine., 25 East 


Greek, Romanesque, 
tian works of art. 
painting. 


78th Street — 
Gothic and Egyp 
Modern French 


llerbert J. Devine, 42 East 
Permanent exhibition of 
bronzes, jades, pottery, 

Sculpture, Most unusual 
Scythian art. 


57th Street— 
early Chinese 
paintings and 
collection of 


Marion Dougherty, 142 East 58rd Street- 
Art for ancient and modern gardens. 


Downtown Gallery, 113 West 18th Street— 
Paintings by Americans of artists’ mod- 
els, through October 24. 


A. S. Drey, 680 Fifth Avenue—Paintings 
by old masters and works of art. 


Dadensing Galleries, 5 East 57th Street- 
Paintings by American artists Paint 


Ings by Count Bentivoglio, through No 
vember 5. 


Durand-Ruel Galleries, 12 East 57th St.— 
Paintings by Degas, Monet, Renoir, Pis- 
Sarro and Sisley, through November 


members | 


Editions Club, 





The Art News 





Dutton’s, 681 Fifth 


Avenue—Drawings and 
engravings by William Blake. 

Ehrich Galleries, 36 East 57th Street— 
Old masters of various schools, antique 


English furniture and modern acces- 
sories, through October. 
| Ferargil Galleries, 63 East S7th Street 


Seascapes and waterfronts of Greece by 
John Butler 


and water colors by John 
| Steuart Curry, to October 26 
| Fifteen Gallery, 37 West 57th Street— 
Water colors and drawings by mem- 
bers, through October 25 


The Gallery, 
ings and 
cans, 


144 West 13th 


sculpture by 


Street—Paint 


modern Ameri 


j(Giallery of Living Art, 100 Washington 
| Square East—Permanent exhibition o 
| progressive XXth century artists 


Pascal M. 
West 
Gruppe. 


Gatterdam 


Art Gallery, 18 
57th 


St.—Paintings by Emile 


| Goldschmidt Galleries, 730 Fifth 


Avenue 
Old paintings and works of 


art. 


(irund Central Art Galleries, 
Grand Central Terminal 
exhibition through October 20 


6th Floor, 


tion by the faculty of the Grand Cen- 
tral School of Art, through October 23 
Prints by Grant Reynard 


G. R. D. Studio, 58 West 


55th Street—Re 
trospective show, 


Fridays, 1-6 p. m 


| Hackett Galleries, 9 
American 
ber 14, 


East 
primitives, 


bith 
through 


Street- 
Novem- 


Iflarlow, McDonald 


Co., 667 
Prints by old and 


modern 


Fifth Ave.— 


masters, 


P. Jackson Higgs, 32 East 57th Street— 
Important paintings by old masters and 
works of art. 


Hooper Bookshop, Ine., 21 E. 54th Street— 


Sporting paintings by Lionel Edwards 
R. L., and Gilbert Holiday, and marine 
paintings by Frank Mason. 

Hotel Windsor, 100 West Ss8th Street— 


Sculpture and paintings by an American 
group. 


Edouard Jonas of Paris, 9 East 56th St. 
Permanent exhibition of French 
XVIIIth century furniture and works 


of art. ‘“‘Primitive” paintings and paint 


in New York 


Founders’ | 
Exhibi- | 


| Plaza 


ings of the XVIIIth century French and | 


English schools. 


Paintings by 
Choultse. 


Iwan F 


Kennedy Galleries, 785 Fifth Avenue— 
French prints, through October. Ameri- 
can Revolutionary prints 

Keppel Galleries, 16 East 57th Street- 


Etchings and drawings by Legros. 


thomas Kerr, Frances Bldg., Fifth 
nue at 53rd Street—Works of art, paint 
ings, tapestries and antique furniture. 


Kleemann-Thorman 


\ve- | Roerich Museum, Riverside Drive at 103rd 


| James Robinson, 731 Fifth 


Galleries, Ltd., 575 
Madison Avenue—Paintings by early 
American masters, through Novembe1 
7. New prints. 
Kleinberger Galleries, 12 East 54th St.— | 
Old masters. 
Knoedler Galleries, 14 East 57th Street— | 
Etchings by Sir D. Y. Cameron from 


the collection of Lady Cameron, through | 


the month. Drawings by Epstein, Bone, 
Briscoe, Cameron and McBey Exhibi- 
tion by Helen West Helle: 

Kraushaar Galleries, 680 Fifth Avenue— 


Works by modern French 
a special Constantin 
to October 20 


Masters 
Guys 


ana 
exhibition, 


L’Elan Galleries, 50 East 52nd 
Modern painting and sculpture 
ing Utrillo, Lureat, Blume, 


Street— 
(includ- 
Otc. 3. 


J. Leger & Son, 695 Fifth Ave.—Paintings 
by Eneglish artists, 

john Levy Galleries, | East 57th Street— 
Equestrian incidents and portraits bys 
Howard Smith, through October. 


Little Gallery, 29 West 
tery by Maud M. 
M. Vanderhoof, 


56th 
Mason 
October 


Street—PDot- 
and Elizabeth 
19-October 31 


Macbeth Gallery, 15 East Sith 
Thirty paintings by American 
through October. Water 
mer, Benson, Hassam 
through October. 


Street— 
artists, 
colors by Ho 
and Macknight 


Macy Galleries, 34th Street & Sixth 
Paintings by contemporary 
through October, 


Ave.— 
artists, 


Pierre Matisse Gallery—al East 57th Street 
Exhibition by 


Cezanne, Renoir, Seu- 
rat, Derain, Dufy, Maillol, Despiau and 
others 

Maurel Gallery, 689 Madison Avenue— 


Etchings by Manet, Corot, 


Pissarro 
Renoir. 


and 


Metropolitan Galleries, 730 
American, English and 
ings. 


Fifth 
Dutch 


Avenue 
paint- 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Lace and costume accessor- 
ies, Gallery H19, through December 31 
Prints (selected masterpieces), Gallery 
K41. Daggers and knives from the Cas- 
par Whitney collection Gallery H5 
American industrial art of contemporary 
design, Gallery D6, through November 
22. Turkish embroideries of the XVIIth, 
XVIIIth and XIXth centuries, Gallery 
H17, and reproductive prints, Galleries 

K37-40. 


Michaelyan Galleries, 20 West 47th Street 


Oriental rugs, old tapestries, chenille 
carpets. 
Mileh Galleries, 108 West 57th Street- 
Paintings by William Steene, October 


, 19-October 31. 


| Schultheis Galleries, 





Montross Gallery, 
Pictures by Leo 
month. 


785 «=6Fifth 
Katz, 


A venue- 
through = the 


Morton Gatleries, 
Water colors by 
(. McPherson, 
Young, to 


127 East 
Avery 

Martin 

October 30 


57th Street— 
Holzhauer, J 
and Arthur R 


National Art Gallery, Hotel Plaza, 59th 
Street and Fifth Avenue—Antique fu 
niture, old masters, objects of art, et 

J. B. Neumann, New Art Cirele. 9 East 
sith Street—Paintings by Rouault, Bon 
bois, Beckmann and Kopman, through 


( rctober., 


Newark Museum, Newark, = 4. 
French design and modern American 
paintings and sculpture and Jaehne loan 
collection of Japanese art, through © 
tober. Work of Negro artists (auspices 
of Harmon Foundation), to October 25 
American folk sculpture, October 20 
through January, 


Newark Publie Library, Washington Park, 


Newark—Books printed by the late Wil 
liam Edwin Rudge from the R. C. Jen 
kinson collection 

Newhouse Galleries, 11 Fast 57th Street 
XVIIIth century portraits and land 
scapes 

New School for Social Research, 66 West 


12th Street—Paintings by Camilo 


Egas 


New York Publie Library, 476 Fifth Ave.— 
“Forgotten 


Print Makers,” through No 
vember 30. French illuminated mss. and 
books covering a period of six hundred 
years (1500-1900) in Room 322, until 
January 1. 


Park 


Gallery, 561 Madison A venue— 
Decorative flower pieces by Bes (Mrs 
Lawrence Wright.) 

Frank Partridge, 6 West 56th Street- 
Old English furniture. Chinese porce- 
lains and paneled rooms 

Pediar and Ryan, 250 Park Avenue— 


Sketches by R. L 


Leonard, October 19- 
October 31. 


Art Galleries, 9 East 59th Street— 

Antique furniture and objects of art 

rank K. M. Rehn, 683 Fifth Avenue 
Forty modern Americans under the aus 


pices of the American Federation of Arts 
through October 24 


Reinhardt 


! Galleries, 730 Fifth Avenue— 
Italian and German primitives. Paint- 
ings from the XVIIth to the XXth cen 


tury. 


A venue—Exhi 
silver, Sheffield 
furniture 


bition of 


old English 
plate and 


English 





St.—Paintings by Valentin de 
through October 25 Rajput 
from the collection of Shanti 


Zubiarre, 
miniatures 
Bahadur. 


142 Fulton 


ul Street— 
Paintings and art objects. 


Schwartz Galleries, 507 Madison Avenue— 


Marine paintings and fine prints. 
Scott Fowles, 680 Fifth Ave.—XVIIItI 
century English paintings and modern 


drawings. Paintings, 
rare bronzes’ by 
Despiau. 


drawings 


and 
Rodin, Epstein 


and 


Messrs, 


Arnold 
Ine., 11 


Seligmann, 
East 


Rey & Co.,, 
52nd 


St.—Works of art. 


Jacques Seligmann Galleries, 3 East 
Street—Paintings, tapestries and 
niture, 


bist 
fur 


Silberman Gallery, 1388 East 57th Street— 
Paintings, objects of art and furniture 


S. P. R. Galleries, 40 East 49th Street— 


Paintings by Louis Reynal, Henry Bil 
lings and Ravier, through October. 

Stair and Andrew, 71 East 57th Street— 
Special exhibition of XVIIIth century 
cabinets, bookcases and secretaries. 

Marie Sterner, 9 East 57th Street— 
Flower paintings by Barnard Lintot?* 


through October 24. 


Stora Art 


Galleries, 670 Fifth Avenue 
(entrance on 53rd St.)—Greco-Buddhist 
and Gothico-Buddhist sculptures. 


Valentine Gallery of Modern Art, 69 East 
57th Street—Exhibition of 


modern 
French masters through October. 
Van Diemen Galleries, 21 


East 
Paintings by old 


masters. 


57th St.- 
Vernay Galleries, 19 East 54th 
Recently acquired collection of 
and XVIIIth century English 
and paneled rooms in oak and 


Street— 
XVIItl 
furniture 
pine 


Wanamaker Gallery, au Quatrieme, 
Place—American antique 
tributed to Goddard, 
mour, McIntire and 


Astor 
furniture at- 

Townsend, Sey- 
others. 


Weyhe Gallery, 794 Lexington Avenue— 
“The United States in Pictures,” 100 
contemporary prints, October 19, through 
November 7 

Wildenstein Galleries, 647 
Sculpture by 
tober 31. 


Fifth 


A venue— 
Lovet-Lorski, 


through Ox 


Women’s 


City Club, 22 Park Avenue— 
Paintings by twelve living Americans, 
lent by the Downtown Gallery 

Yamanaka Galleries, 680 Fifth Avenue— 


Important collection of choice single and 
five-color porce lains, through October. 


floward Young Galleries. 634 Fifth 
XVITIth century English p« 
landscapes 


A ve.— 
traits and 


= 
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Correspondent of Bernheim Jeune 


33 Haldenstrasse, LUCERNE 
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ELISABETH WILDENSTEIN 
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Hubert- Robert, “Le Jet d’Eau” 
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Selected Modern Paintings 


“LA PEINTURE CONTEMPORAINE” S, A. 
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Century French Masters 
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Galeries of Paris 
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EBONY CABINET 
GIFT TO MUSEUM 


By Preston REMINGTON 
OF n the Octol Ri eti the Met» 
politan Museu i 
Mrs. Harold Fowler ha recently 
given the Metropolitan Museum an 
elaborate French ebony cabinet of the 
first half of the XVIIth century, which 
will be shown during the month of 
October in the room of recent acces 
sions 
The cabinet is an admirable ex 


ample of an architectural type 
duced in France in the period of J. 


pre 
LIS 


XIII (1610-1643). It is in two sections 
the lower part forming the stand and 
the upper the cabinet proper 

The cabinet is of a type generally 
held to be of North French or Nether 
landish origin, and with a view to 
illuminating this theory it occurred 


to me that it might be 
trace the origin of the numerous 
Biblical scenes, which it did not 
likely would have originated with the 
cabinetmaker himself I began a 
search among the Biblical illustrations 


possible to 


seem 


of the period contained in the colle 
tions of the department of prints in 
this museum and soon had the good 


fortune to discover an illustrated book 
from which the scenes on the cabinet 
were undoubtedly taken. This volume, 
of which the title is Figures his 
foriques du Vieur Testoment, was pub 
lished by Jean le Clere in Paris in the 
year 1614, although an earlier edition 
appeared in 1596. None of the woodcut 
illustrations in it are signed, but on a 
basis of style they have been attributed 
to Jean Cousin le jeune (about 1522 
—about 1594) 


It is obvious from a comparison of 
the various scenes on the cabinet with 
corresponding ones in the book that 
the carver, in most instances, adapted 
to his own purpose the compositions 
in the book with little change other 
than the simplification demanded by 
his medium or the compression 
sionally exacted by the 
panel. In several cases, 


occa- 
shape of a 
however, he 


either considerably modified the de- 
tail or arranged a new composition 
with figures taken from different 
woodcuts. 

To what extent the book may be 
considered to have a bearing on the 
provenance of the cabinet is another 
matter. Certainly it cannot in itself 


be regarded as conclusive evidence 
that the cabinet is French, for copies 
of the book doubtless found their way 
beyond the borders of France. That 
a Dutch or Flemish craftsman, for in 
stance, should have been in possession 
of it is not at all improbable. I am 
inclined to think, however, that the 
cabinet is of French rather than of 
Netherlandish origin. To be sure, cer 
tain of its ornamental details, such 
as the incised flowers and intricate 
flame moldings, seem to indicate Neth- 
erlandish influence. But in view of 
the generous interchange of decora- 
tive ideas that went on between France 
and the Low Countries throughout the 
XVIIth century, this is not to be won 
dered at. 

Our cabinet is apparently 
same source as several 
known public and 


from the 
others in well 
private collections. 


HEINEMANN 


CARVED EBONY CABINET 
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FRENCH, LOUIS XIII PERIOD 


This remarkably fine example is among the recent acquisitions of the 


Vetropolitan Museum of 


At Fontainebleau, for instance, there 
is the so-called cahinet de VOdysscec 
of which the general design is virtual 


ly identical with ours. The ornament 
on this cabinet, although differing 
from ours in most of its details, has 


nevertheless the same sculptural touch 
and is, I believe, from the hand of the 
same carver. It is generally consid 
ered to be French work of the Lonis 
XIII period. 

The Louvre, also, possesses a similar 
example, which in the catalog is de 
scribed as French, XVIIth century. A 
third member of the group is to be 
found at Windsor Castle and is con 
sidered by Laking to be Flemish of 
the second quarter of the XVIIth cen- 


tury with an English stand of the 
period of Charles II 

Other related examples are in the 
Cluny Museum, where they are all 
classified as French, XVIIth century 
The Victoria and Albert possesses a 


specimen which it calls Dutch or Flem 
ish XVIIth century, while one in the 
Schlossmuseum in Berlin is listed by 
Feulner as XVIIth century, of the 
period of Louis XIII. The Metropoli- 
tan Museum itself acquired in 1913 
a cabinet of this general type which 
has been held to be of Flemish origin 
and to date from the second quarter 
of the XVIIth century. ... 
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(possibly a Parisian) 


provenance for tion which prevails throughout the = 
our cabinet along with those in the design—all of these seem to me to 
Louvre, at Fontainebleau and at Wind-, point to a French origin. Only in 
sor. The superlative and highly sculp-| France is it likely that so surcharged 
tural quality of the carving extending an object would have been executed 
to the most minute details; the main-| with such undeniable finesse. The cah 
tenance of architectural dignity and) inet is one of the finest examples of 
oherency in the midst of such profu-| its kind in existence and the musenm 


sion of ornament; the general distinec-! may well take pride in its ownership 
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A very fine 18th Century Walnut Queen Anne Arm Chair covered in 
Needlework. Circa 1710. 


FINE OLD ENGLISH FURNITURE 


24 Bruton Street 
BERKELEY SQUARE 71 East 57th Street 


LONDON, W. 1 NEW YORK 


i 
ss ape veh BRUHN ih AL 





